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N5 
UNIT ONE 

ENGLISH SPANISH EXAMPLES EJEMPLOS 

- i sm - i smo humanism humanismo 

- t i o n - c i 6 n communication comunicación 

- s s i o n - s i ô n e x p r e s s i o n e x p r e s i ó n 

- s i o n - s i o n d i v i s i o n d i v i s i o n 

- t y -dad c i t y c iudad 

VOCABULARY 

ANOTHER ACTIVITIES 
SUBJECTS PREPARATORY SCHOOLS 
SCHOOLS 
ALL 
THESE 
FIRST 
SECOND 
LAST 
SPECIALIZATION 
PHYSICS 
CHEMESTRY 
PHYSICAL 
REQUIERES 
VERY 
INTERESTING 
J B 
STUDENTS 
SEMESTERS 
BECAUSE 
MATHEMATICS 
SCIENCE 
SOCIAL SCIENCE 
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EXERCISE 

TRANSLATE 

INFORMATION 
UNIVERSITY 
REPRODUCTION 
EDUCATION 
RADIATION 
ADMINISTRATION 
APLICATION 
CONSTRUCTION 
TRANSPORTATION 
CONSERVATION 
TRANSMISSION 
INSTRUMENTATION 
NUTRITION 
ORGANIZATION 
RELATIVITY 
GRAVITY 
PROBABILITY 
EDITION 
MODERNITY 
COMMUNITY 
PERSONALITY 
HYPNOTISM 
CONFORMITY 
ACTIVITY 
REALISM 
INDIVIDUALITY 
EXISTENTIALISM 
DEITY 



PLURAL OF MOST WORDS 

REGULAR PLURAL FORMS 

The p l u r a l of most words i s formed 
by adding "S" . 

SINGULAR PLURAL 

EXAMPLES: zoo 
i d e a 
book 
g i r l 

zoos 
i d e a s 
books 
g i r l s 

Words ending i n "S" "CH" "SH" "X" 
add "ES" t o form t h e p l u r a l . 

SINGULAR PLURAL 

EXAMPLES: g l a s s g l a s s e s 
church chu rches 
dash dashes 
box boxes 
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I-REEGULAR PLURAL FORMS 

WORDS ENDING IN " Y " —— • 

Words e n d i n g i n "Y" f o r m t h e i r p l u r a l 
in. one of two w a y s . 

I f t h e "Y" f o l l o w s a v o w e l add " S " . 

The p l u r a l o f "DAY" i s "DAYS" 

SINGULAR PLURAL 
t r a y 
k e y 
"boy 
d a y 
monkey 

t r a y s 
k e y s 
"boys 
d a y s 
monkeys 

CHANGE THE "Y" TO " I " AND ADD "ES" 

I f t h e "Y" f o l l o w s a c o n s o n a n t c h a n g e 
t h e "Y" t o " I " and add " E S " . 

The p l u r a l o f "LADY" i s "LADIES". 

SINGULAR PLURAL 
f a m i l y . f a m i l i e s 
u n i v e r s i t y u n i v e r s i t i e s 
s o c i e t y s o c i e t i e s 
a cademy a c a d e m i e s 
"baby b a b i e s 



EXCEPTIONS 

Words t h a t a r e a l w a y s c a p i t a l i z e d f o r m t h e i r 
p l u r a l by a d d i n g "S" o n l y . 

SINGULAR PLURAL 

T h e s d a y T h e s d a y s 
T i m o t h y T i m o t h y s 
C a r s o n C i t y C a r s o n C i t y s 

Words e n d i n g i n " F " o r "FE" c h a n g e "F" t o 
"V" add "S" o r "ES" i n t h e p l u r a l . 

The p l u r a l o f "LEAF" i s "LEAVES". 

SINGTTLAR PLURAL 

EXAMPLES: l o a f l o a v e s 
l e a f l e a v e s 

The p l u r a l o f "KNIFE" i s "KNIVES". 

SINGULAR PLURAL 
l i f e l i v e s 
k n i f e k n i v e s 

EXCEPTIONS 

SINGULAR PLURAL 
c h i e f c h i e f s 
r o o f r o o f s 
p r o o f p r o o f s 



WORDS ENDING IN " Q " y f 

Most words ending i n "0" form t h e i r p l u r a l by-
adding "S" . 

SINGULAR PLURAL 

EXAMPLES: p i ano 
r a d i o 
h e r o 

p i a n o s 
r a d i o s 
h e r o s 

EXCEPTIONS 

A few words add "ES". The p r i n c i p a l ones a r e : 

SINGULAR PLURAL 

tomato tomatoes 
p o t a t o p o t a t o e s 
negro neg roes 
echo echoes 
v e t o v e t o e s 

WORDS ENDING IN " I S " ^ 

Most words end ing i n " IS" form t h e p l u r a l by 
changing " I S " t o "ES". 

SINGULAR 

b a s i s 
c r i s i s 
t h e s i s 
d i a g n o s i s 

PLURAL 

b a s e s 
c r i s e s 
t h e s e s 
d i a g n o s e s 
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SOME VERY IRREGULAR PLURAL FORMS 

SINGULAR PLURAL 

c h i l d 
man 
woman 
f o o t 
t o o t h 
goose 
mouse 
ox 
dee r 
sheep 

c h i l d r e n 
men 
women 
f e e t 
t e e t h 
geese 
n i c e 
oxen 
d e e r 
sheep 

SOME NOUNS ARE ALWAYS PLURAL IN FORM 

SINGULAR 

news 
t i d i n g s 
s c i s s o r s 
p a n t s 
t r o u s e r s 
p l i e r s 
e y e g l a s s e s 
c l o t h e s 
t h a n k s 
peop le 

PLURAL 

news 
t i d i n g s 
s c i s s o r s 
p a n t s 
t r o u s e r s 
p l i e r s 
e y e g l a s s e s 
c l o t h e s 
t hanks 
peop le 



EXERCISE PLURAL OP NOUNS 

W r i t e t h e p l u r a l o f e a c h of t h e f o l l o w i n g n o u n s 

1 . - k n i f e 
2 . - p i a n o 
3 a x 
4 . - d e e r 
5 . - s k y 
6 . - p o t a t o 
7 . - a rmy 
8 . - c i t y 
9 . - l i l y 

1 0 . - t o o t h 
1 1 . - i n c h 
1 2 . - f i r e m e n 
1 3 . - j o u r n e y 
1 4 . - m o s q u i t o 
1 5 . - "bahy 
1 6 . - c h i e f 
17 - mouse 
1 8 . - h u s h 
1 9 . - q u e s t 
2 0 . - news 
21 c -- t o m a t o 
2 2 . - s h e e p 
2 3 . - pony 
2 4 . - woman 
2 5 . - t h i e f 
2 6 . - t a x 
2 7 . - ox 
2 8 . - l i f e 
2 9 . - c o n t r y 
3 0 . - l e a f 
3 1 . - f r i e n d 
3 2 . - h a l f 
3 3 . - c o p y 
3 4 . - enemy 
3 5 . - p l a y 
3 6 . - g r o c e r y 
3 7 . - s t o r y 
3 8 . - s h e l f 
3 9 . - c a n d y 
4 0 . - r e p l y 



VOCABULARY 

PATIENCE 
CERTAINLY 
GOLD 
NINTH 
STREET 
HOME 
CHURCH 
DOWNTOWN 
HERE 
THERE 
LUNCH 
DINNER 
BREAKFAST 
BOY 
GOING TO 
CITIZEN 
ENGLISH 
COMPUTER 
ENERGETIC 
PERSON 
SOCIETIES 
ADEQUATE 
RESPONSE 
WATER 
NECESSARY 
EVERYONE 
RING 
OLD 
Di* TUM 
EASY 
EXAMPLE 
WOMEN 
CUSTOM 
ANSWER 
NURSE 
LESSON 
ACTRESS 
CENTER 
INTERNATIONAL 
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A R T I C L E S 

E n g l i s h 

THE 

E s p a ñ o l 

EL 
LA 
LO 
LOS 
LAS 

E n g l i s h E s p a ñ o l 

AN 
A 

UN, UNA 
UN, UNA 

/ 
USE "THE" FOR A SPECIAL-
PERSON OR THING,SINGULAR 
OR PLURAL. 

The man - e l hombre 
The f l o w f r - l a f l o r 
The a n i m a l s - l o s a n i m a l e s 
The f l o w e r s - l a s f l o r e s 
The i m p o r t a n t - l o i m p o r t a n t e 

OMIT THE DETERMINER "THE" 
WITH NOUNS USED IN A GENE 
RAL SENSE. 

P a t i e n c e i s c e r t a i n l y a v i r t u e 
Gold i s a n i m p o r t a n t m e t a l . 

USE "A" BEFORE SINGU-
LAR NOUNS WITH CONSO-
NANT SOUND. 

A book - un l i b r o 
A p e r s o n - una p e r s o n a 
A u n i v e r s i t y - una u n i v e r -

s i d a d . 

USE "AN" BEFORE SINGU 
LAR NOUNS WITH VOWEL-
SOUND . 

An i n s e c t 
An a n s w e r 
An e x a m p l e 

un i n s e c t o 
una r e s p u e s t a 
un e j e m p l o 

"NAME OF PLACES" 

D i l y a i s f r o m M e x i c o . 
Nuevo León i s an i n d u s t r i a l c i t y . 
The h o t e l i s a t n i n t h s t r e e t . 
C a r l o s i s f r o m M o n t e r r e y . 
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"CERTAIN WORDS" 

(Home, s c h o o l , c h u r c h , downtown, 
h e r e , t h e r e , l u n c h , d i n n e r ) . 

L u p i t a i s go ing home. 
Mar t in i s go ing t o s c h o o l . 
Helga i s go ing t o c h u r c h . 
Maria i s go ing downtown. 
Helen i n going t h e r e . 
The boy i s go ing h e r e . 
J ane i s e a t i n g l u n c h . 

JOKE 

S e l e c t e d by "YOU" 

T o u r i s t : "Do you have h o t and 
c o l d r u n n i n g wa te r -
i n t h i s h o t e l ? 

Desk c l e r k : "Yes, ho t i n t h e - -
Summer and c o l d i n -
t h e W i n t e r . 
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EXERCISE I 

WRITE THE ARTICLES 

Rose i s g o i n g Home 

e n e r g e t i c p e r s o n 

l i n e a r p r o g r a m 

s o c i e t i e s 

a d e q u a t e r e s p o n s e 

w a t e r i s n e c e s s a r y f o r e v e r y o n e 

A l a n i s t h e r e 

C a r l o s i s f r o m L u r a n g o 

Ann i s i n c a f e t e r i a 

Gold i n t h i s r i n g i s v e r y o l d 

i m p o r t a n t d a t u m 

e a s y e x a m p l e 

i n d i v i d u a l i m a g i n a t i o n 



An ADJECTIVE precedes the noun that i t mod i f i e s 
An ADJECTIVE does not change i t s form "before a -
plural name. 

EXAMPLE: A p r e t t y (name) 

Adject ive 

noun 

A short name 
Adject ive 

noun 

(names) 

Adject ive 

noun 

Short names 

Adject ive noun 

A DESCRIPTIVE ADJECTIVE ( p r e t t y , short) p r e c e -
des an a d j e c t i v e of n a c i o n a l i t y . 

EXAMPLE; A short English name. 

Pre t ty English names« 
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VOCABULARY 

PRETTY 
NAME 
SHORT 
GERMAN 
LONG 
OLD 
FAMOUS 
GREEK 
FRENCH 
NEW 
PLAYERS 
CALL 
COMMON 
BOOK 



EXERCISE I 

TRANSLATE 

OBSERVE THESE EXAMPLES 

A b e a u t i f u l day 
i a d j e c t i v e | 

a r t i c l e noun 

Un día hermoso 

i i ¿ sust 
a d j e t i v o 

sus tant ivo 
a r t i c u l o 

An community 
I a d j e c t i v e | 

artr&le noun 
Una comunidad de i n s e c t o s 

1 An important prepa 
2 A h i s t o r y c l a s s 
3 A formal education 
4 Modern invent ions 
5 The f i r s t book 
6 Famous indians 
7 A phone c a l l 
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EXEPCISE I I 

EXAMPLE 

I t i s a common E n g l i s h n a m e . 

ITALIAN I t i s common I t a l i a n n a m e . 

EASY 

SHORT 
GERMAN 
LONG 
OLD 
SPANISH 
FAMOUS 
GREEK 
PRETTY 
FRENCH 
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TO BE FORMS IS - ARE 

" IS" "ARE" 

u s e f o r p r e s e n t t e n 6 e 

ENGLISH ESPAÑOL 

S i n g u l a r : IS 

P l u r a l ARE 

ES - ESTA 

SON - ESTAN 

EXAMPLES: S i n g u l a r 

P l u r a l 

The t e l e p h o n e i s an i n s t r u m e n t 
of i n t e r c o m m u n i c a t i o n . 

The t e l e p h o n e s a r e i n s t r u m e n t s 
of i n t e r c o m m u n i c a t i o n . 

S i n g u l a r 

P l u r a l 

The c l a s s i s v e r y a t t r a c t i v e . 

The c l a s s e s a r e v e r y a t t r a c t i v e . 
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VOCABULARY 

i n t e r c o m m u n i c a t i o n 

very-

u s e f o r p r e s e n t t e n s e 

s o c i a l s c 

t e s t s 

l a n g u a g e 

o f f i c e 

w o n d e r f u l 

p e o p l e 

b e a u t i f u l 

The U n i t e d S t a t e s 

supreme 

r i c h 

works 

good 

f o r everybody 

o p t i c a l 

e x c e p t i o n a l 

s i n g e r 

s t a t e 

i n s t i t u t i o n 
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EXERCISE I 

Math i s a d i f f i c u l t s u b j e c t 

EXAMPLE: HISTORY H i s t o r y i s a d i f f i c u l t s u b j e c t 

I S AN EASY SUBJECT 
AND HISTORY 
ALGEBRA 

ARE INTERESTING 
THE TESTS 
I S DIFFICULT 
ENGLISH 

I S AN IMPORTANT LANGUAGE 

FRENCH 

EXERCISE I I 

FILL THE BLANKS WITH A.RE" CP. ^ J S " 

1 . - J o h n __ a s t u d e n t 
2 . - The s t u d e n t s i n t h e o f f i c e 

3 . - Mus ic ... f o r w o n d e r f u l p e o p l e 
4 . - Y o l a n d a , H a u l , O s c a r i n p r e pa 20 

5 . - P r e pa 20 _ _ an i m p o r t a n t i n s t i t u t i o n 
6 . - A r i e l and Ann u n i v e r s i t y s t u d e n t s 
7 . - Math _ _ _ _ _ a d i f f i c u l t s u b j e c t 
8 - - F a r r a h _ a b e a u t i f u l a c t r e s s 
9 . - A l b e r t a b i o l o g y s t u d e n t 

1 0 . - The c i t y . r i c h i n w o r k s of a r t s 
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1 1 . » P h y s i c a l Ed. good f o r everybody 

1 2 . - The p e r i o d s o f m i s s i o n s t h e p r i m i t i v e , 

t h e m e d i e v a l and t h e modern . 

1 3 . - Microscope an o p t i c a l i n s t r u m e n t 

l l + . - J u l i o I g l e s i a s a e x c e p t i o n a l s i n g e r 

1 5 . - M i s s i s s i p p i a s o u t h c e n t r a l s t a t e 

of t h e U n i t e d S t a t e s . 



READ THIS PARAGRAPH 

M a t h e m a t i c s , s c i e n c e , s o c i a l s c i e n c e , E n g l i s h , -
S p a n i s h , and a n o t h e r a c t i v i t e s a r e t h e s u b j e c t s 
i n p r e p a r a t o r y s c h o o l s , and a l l t h e s t u d e n t s -
n e e d t o t a k e t h e s e i n t h e f i r s t and s e c o n d s e -
m e s t e r s and t h i r d s e m e s t e r and l a s t s e m e s t e r -
you w i l l t a k e a n o t h e r s u b j e c t s t h a t t h e s p e c i a -
l i z a t i o n r e q u i e r e s . 

I t i s v e r y i n t e r e s t i n g t o be a u n i v e r s i t y s t u -
d e n t . B e c a u s e you a r e a s t u d e n t and s c h o o l i s -
y o u r j o b . 

NOTES 

SCIENCE ( b i o l o g y , z o o l o g y , a n a t o m y , p h y s i c s , 
c h e m i s t r y . ) ' 

SOCIAL SC ( h i s t o r y , g e o g r a p h y , c i v i c s . ) 

ACTIVITIES ( m u s i c , p i a n o , g u i t a r , p h y s i c a l e d u 
c a t i o n , t e n n i s , f o o t b a l l . ) ~ 

TRANSLATE 



VOCABULARY 

ZODIAC 
ZONE 
HEAVENS 
WITHIN 
LIE 
PATHS 
SUN 
MOON 
TWO 
CIRCLES 
EQUIDISTANT 
FROM 
ECLIPTIC 
ABOUT 
TWELVE 
EIGHTEEN 
DEGREES 
APART 
IS DIVIDED INTO 
SIGNS 
CONSTELLATIONS 
WITH 
WHICH 
CORRESPOND TO THEM 
RAM 
BULL 
TWINS 
GRAB 
LION 
VIRGIN 
BALANCE 
SCORPION 
ARCHER 
GOAT 
THE WATER CARRIER 
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ZODIAC 

Z o d i a c ( a l i t t l e a n i m a l ) , i n Astronomy and A s t r o l o g y an ima-
g i n a r y zone o f t h e heavens w i t h i n which l i e t h e p a t h s o f — 
t h e s u n , moon, and p r i n c i p a l p l a n e t s . I t i s bounded by two -
c i r c l e s e q u i d i s t a n t f rom t h e e c l i p t i c , about e i g h t e e n d e - -
g r e e s a p r t ; and i t i s d i v i d e d i n t o t w e l v e s i g n s , and marked-
l y t w e l v e c o n s t e l l a t i o n s . 

These t w e l v e c o n s t e l l a t i o n s , w i t h t h e s i m b o l s o f t h e s i g n s -
which c o r r e s p o n d t o t hem. 

S i g n s o f t h e z o d i a c : 

A r i e s -The Ram 

Taurus -The B u l l 

Gemini -The Twins 

Cancer -The Crab 

Leo -The Lion 

N T 

V i r g o -The V i r g i n /vy> 

L i b r a -The Ba lance 

S c o r p i o -The S c o r p i o n 

S a g i t t a r i u s -The Arche r 

C a p r i c o r n u s -The Goat 

A q u a r i u s -The Water 
C a r r i e r 

P i s c e s -The F i s h 

t r a n s l a t e 
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( * ) ZODIAC 

( ) IT IS DIVIDED INTO TWELVE 

( f ) SIGNS OF THE ZODIAC 

( 0 ) LIBRA 

( * ) SCORPIO 

( b ) PISCES 

A) The Scorpion 

B) The Fish 

C) (A l i t t l e animal) 

The Balance 

E) By Twelve c o n s t e l l a t i o n s 

F) Aries , Taurus, Cancer, Leo, 
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CROSSWORD 
PUZZLE 

ACROSS 

7 . - I t i s v e r y i n t e r e s t i n g t o be a u n i v e r s i t y 

9 i smo, humanism, humanismo. 

9«- U s e b e f o r e s i n g u l a r nouns w i t h vowel sound. 
1 0 • ~ p l u r a l f o r m s . 

I I * - p l u r a l , s o n , e s t a n . 

1 2 . - Omit , t h e d e t e r m i n e r , t h e i n c e r t a i n words (home, s c h o o l 

c h u r c h , downtown, h e r e , l u n c h , d i n n e r , - -
b r e a k f a s t . 
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DOWN 

^ p r o c e d e s t h e n o u n , t h a t i t m o d i f i e s . 
The i s g o o d . 

_ o f t h e z o d i a c . 

Use A b e f o r e n o u n s w i t h c o n s o n a n t s o u n d . 
Use The f o r a v e r y s p e c i a l o r t h i n g , -
s i n g u l a r o r p l u r a l . 
A, s i g n i f i c a u n , 
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I LEARN TOO 



PERSONAL PRONOUNS 

FIRST PERSON -
SECOND PERSON-

PRIMERA PERSONA 
SEGUNDA PERSONA 

THIRD PERSON — TERCERA PERSONA 

§ISgU|4g 

e I — YO 

SBS4È 
WE—NOSOTROS 

--YOU— TU, UD. YOU-USTEDES 

THEY-ELLOS,AS. 
-HE— EL 

SHE— ELLA 
IT—(NO SE 

TRADUCE) 

\ 
SINGULAR \ 

Means ONE PERSON o r THING j 

* ) 
-CR-

EMEST HE 
THE BOY HE 

CHARLES BROWN HE 
THE DRIVER MAN HE 

ROSE SHE 
THE GIRL- SHE 
SISTER SHE 
HELEN WHITE SHE 

YO 1 

ONE THING ( o r I T ) 
i 

THE BILL I T I 

THE TIME I T ~ ! 
I 

THE BOOK I T I I 
THE DESK I T Ì 

TU, UD. YOU 



cOtTOcuv:—civ: 

^A.SCdJl-Y?:- : - - ' 

OT 
. xA.' , ;T 

I ' 
- ~ r o I. 

. a .L 

J.;., 
¿'¡¡•«¡.BIT • 
_1C- ... • 

-J.B 
hh: ; . ••. r.'OT: i .'. r-T nx 

:i Ai H. ' "'V 

•1 (; i ' T .! i-TC 

- - - :.IT1H-.7 TIM-

f 

•r/iHCi v. 

T I . U ; 

, - r 

- i j . i r . : : • 

i:•:.!;; :r: : ' i OX 

L L U 4 A _ L 

Means MORE t h a n ONE PERSON o r THING 

MORE t h a n ONtf (WE) 

ROBERT and I WE 

ROSE, ANN and I — WE 

HE, SHE, and I — WE 

MORE t h a n ONE' (THEY) 

MYRNA and ROSE THEY 

THE BOYS THEY 

ANIMALS THEY 

MORE t h a n ONE ' (YOU) 

ALICE and YOU YOU 

DILIA, ANN and YOU YOU 

VOCABULARY 

THE DRIVER MAN 

THE GIRL 

SISTERS 

BILL 

TIME 

BOOK 

PERSON 

THING 

DESK 

MEANS 

ONE 



EXERCISE I 

Wr i t e "HE" "SHE" "IT" "WE" o r "THEY" i n t h e b l a n k . 

BONNIE AND CLYDE 

THE SUN 

THE UNIVERSITIES 

THE HOUSE 

HELEN WHITE 

THE TREE 

RED REDFORD 

THE TREES 

USE THE "TO BE" FORMS 

"AM" " IS" "ARE;; 

PRESENT TENSE 

AM IS ARE 

I = I. AM (SOY^ HE = HE IS 
SHE= SHE IS 
IT = IT IS 

WE = WE ARE 
YOU = YOU ARE 

THEY = THEY ARE 

IS = ES9 ESTA ARE = SON, ESTAN 
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I AM an i m p o r t a n t s t u d e n t . 
YOU ARE an i n t e l i g e n t b o y . 
YOU ARE i n t e l i g e n t b o y s . 
ROBERT I S a b i o l o g y s t u d e n t . 
HE I S a b i o l o g y s t u d e n t . 
MERCEDES I S b e a u t i f u l woman. 
SHE I S b e a u t i f u l woman. 
TIME I S g o l d . 
IT I S g o l d . 

HELEN and I ARE good f r i e n d s . 
WE ARE good f r i e n d s . 
ROSE, ANN and YOU ARE s t u d e n t s . 
YOU ARE s t u d e n t s . 
THE TRIBES ARE i n t h e m o u n t a i n s . 
THEY ARE i n t h e m o u n t a i n s . 

The v e r b e n d s and "S" when t h e s u b j e c t i s : 

ONE MALE ( o r HE ) ONE FEMALE ( o r SHE ) 
ONE THING ( o r IT ) ' ! 

BILL 
TIME 
BOOK 
GIRL 
SISTER 
BOY 
STUDENT 
INTELIGENT 
BEAUTIFUL WOMAN 
GOLD 
GOOD FRIENDS 
MOUNTAINS 
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EXERCISE I 

W r i t e AM, I S o r ARE. 

The c l a s s e s 

You 
D o r i s and he 
She and he 
J a c k and Rose_ 
C a n t i n f l a s 
The a n i m a l 
Rose and I 
Myrna 
I w h a t I 

i n s e s s i o n , 
my r e a s o n f o r l i v i n g 
i n M e x i c o , 
f r i e n d s . 

i n t e r e s t i n g i n y o u . 
a movie s t a r , 
i n t h e p a r k , 
i n t h e book s t o r e , 
a u n i v e r s i t y s t u d e n t 
and t h a t ' s a l l t h a t 

EXERCISE I I 

USE EACH OF THE FOLLOWING WORDS 

EXAMPLE: YOU 
I am i n c l a s s . 

You a r e i n c l a s s . 

HELEN 
AT HOME 
ALBERT 
SHE • 
THEY 
TONY SMITH 
LUPITA AND HELGA 
AT THE UNIVERSITY 
I 
THE STUDENTS 
HE 
THE PROFESSORS 
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THERE I S 
THERE ARE 

„ 

THERE I S , THERE ARE, ( F o r m a s i m p e r s o n a l e s d e l v e r b o h a b e r ) 

I f t h e FIRST NOUN PHRASE i s SINGULAR: 

USE 

THERE I S = HAY 
i 
I 

EXAMPLE 

X 
THERE I S A BOY AND TWO GIRLS 

NOUN PHRASE (SINGULAR) 

Hay un muchacho y d o s m u c h a c h a s . 

I f t h e FIRST NOUN PHRASE i s PLURAL 

USE 

THERE ARE = HAY 

i 
EXAMPLE 

THERE ARE tTWO G I R L S } AND ONE BOY 

NOUN PHRASE (PLURAL) 

Hay d o s m u c h a c h a s y un m u c h a c h o . 



EXAMPLES 

THERE IS MO REASON FOR YOU TO BE LATE 

SOMEWHERE IN THE WORLD THERE IS A MAN JUST FOR YOU 

THERE ARE THREE STUDENTS FROM PERU IN THE CLASS 

THERE ARE SEVERAL UNIVERSITIES IN NUEVO LEON 

THERE ARE ONLY 2k HOURS IN A DAY 

VOCABULARY 

REASON 

LATE 

SOMEWHERE 

WORLD 

JUST 

SEVERAL 

ONLY 

HOURS 

DAY 

EXERCISE I 

Wr i t e "THERE I S " or "THERE ARE" 
i n t h e b l a n k . 

—-<—• a good meal t o d a y 

..„...„ two p i c t u r e s 

c h e r r y t r e e s i n my garden 

— a s o l u t i o n t o t h e problem 

— — - pages i n t h e book 

on ly one moon 
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MUCH, MANY, A LOT OF, 

PEW, A FEW, LITTLE, A LITTLE. 

QUANTITY WORDS MUCH, MANY, A LOT OF, FEW, A FEW, 
LITTLE, A LITTLE. ( E x p r e s i o n e s de c a n t i d a d ) 

SINGULAR (MASS NOUNS) PLURAL (COUNT NOUNS) 

MUCH= MUCHO 
MUCHA 

MANY= MUCHOS 
MUCHAS 

A LITTLE,LITTLE= POCO A FEW, FEW = POCOS 
POCA POCAS 

y V 
EXAMPLES 

V 
EXAMPLES 

MUCH MONEY mucho d i n e r o 
MUCH INFORMATION 
Mucha i n f o r m a c i ó n 
A LITTLE MONEY 
Poco d i n e r o 
LITTLE INFORMATION 
Poca i n f o r m a c i ó n 

MANY IMPORTANT BOOKS 
Muchos l i b r o s i m p o r t a n t e s . 
MANY DIFFICULT LESSONS 
Muchas l e c c i o n e s d i f í c i l e s 
A FEW IMPORTANT BOOKS 
P o c o s l i b r o s i m p o r t a n t e s 
A FEW DIFFICULT LESSONS 
P o c a s l e c c i o n e s d i f í c i l e s 

A LOT OF ( SINGULAR, PLURAL ) 
( m u c h o , mucha , mucho , m u c h a s ) 

V 
EXAMPLES 

A LOT OF MONEY Mucho d i n e r o 
A LOT OF INFORMATION Mucha i n f o r m a c i ó n 
A LOT OF IMPORTANT BOOKS Muchos l i b r o s i m p o r t a n t e s 
A LOT OF DIFFICULT LESSONS Muchas l e c c i o n e s d i f í c i l e s 
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EXERCISE I 

Use The QUANTITY WORDS 

... LETTERS 

— - ROOMS 
_ __ MAIL 

_ _ _ OEPICES 
- CANDY 

M3SDICINE 
ARTICLES 
COMDEX COMMUNICATION SYSTEMS 
LONG DISTANCE TELEPHONE CALLS 
LOVE 

HONEST MEN 

SOCIOLOGICAL PROBLEMS 
POLITICAL ORGANIZATION 

EXERCISE I I 

(USE EACH OP THE FOLLOWING WORDS) 

T h e r e a r e a f e w NOTEBOOKS i n t h e l i b r a r y 

BOOKS-— T h e r e a r e a f e w BOOKS i n t h e 
l i b r a r y 

A LOT OP 
STUDENTS ~ ~ — 
MG AZ INES " — 
SPACE 
LITTLE — — — 
AIR 
A LOT OP — 
TELEPHONES 
IN THE PARK 
MANY — - — 
TREES ~ — 
BENCHES 
A PEW — 
MANY 
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PRESENT PROGRESSIVE TENSE 

BE 

i 
AM 

I S 

ARE 

w i t h t h e 

( TO STUDY + ING ) 
( TO LEARN + ING ) 
( TO EAT + ING ) 

I 

- ING f o r m o f t h e VERB 

PRESENT PARTICIPLE 
V 

STUDYING 
LEARNING 
EATING 

¿ ANDO - ENDO - IENDO 
v 

PRESENT PROGRESSIVE TENSE 

S + BE + V-ING + C 

J u a n i s LEARNING E n g l i s h 

S + BE + V-ING + C 

Rose and Ann a r e STUDYING t h e l e s s o n 

Use AM, I S , and ARE w i t h t h e PRESENT 
PARTICIPLE FORM of m o s t v e r b s t o i n -
d i c a t e CONTINUING PRESENT ACTION 

NOTE: 

S= 

c= 
S u b j e c t 

Complement 
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LEARN THESE VERBS 

( INFINITIVE) 

TO STUDY 
TO LEARN 
TO EAT 
TO LISTEN 
TO PLAY 
TO v/ASH 
TO SEE 
TO FORGET 
TO HELP 
TO HEAR 
TO BELIEVE 
TO UNDERSTAND 
TO THINK 
TO NEED 
TO LIVE 
TO BEGIN 
TO SLEEP 
TO TAKE 
TO RING 
TO LOOK 
TO TAKE 
TO ENJOY 

(PRESENT PARTICIPLE) 

STUDYING 
LEARNING 
EATING 

LISTENING 
PLAYING 
WASHING 
SEEING 
FORGETING 
HELPING 
HEARING 
BELIEVING 
UNDERSTANDING 
THINKING 
NEEDING 
LIVING 
BEGINNING 
SLEEPING 
TAKING 
RINGING 
LOOKING 
TAKING 
ENJOYING 



EXERCISE I 

Wr i t e t h e PRESENT PROGRESSIVE 

1 . - John ( t o p l a y ) t h e p i a n o 
2 . - The l e a v e s ( t o b e g i n ) t o f a l l f rom t h e t r e e s 
3 . - I t h i n k t h e t e l e p h o n e ' ( t o r i n c ) 

k.- Helen ( t o do) v e r y w e l l w i t h h e r s t u d i e s now 
5 . - Jack and Bob ( t o speak) E n g l i s h now 
6 . - The g i r l s ( t o wash) t h e c l o t h e s 
7 . - My boy f r i e n d ( t o s t u d y ) mathemat ics 
8 . - The dog ( t o s l e e p ) i n t h e cage 
9 ° - The p r o f e s s o r ( t o t a l k ) t o t h e group 

1 0 . - E r n e s t and I ( t o l e a r n ) French 
1 1 . - Rose and Ann ( t o l i s t e n ) t o t h e r e c o r d s 
1 2 . - Susan ( t o e a t ) a t t h e c a f e t e r i a 
1 3 . - I ( t o h e l p ) you 
l U . - The boys ( t o p l a y ) f o o t b a l l i n t h e park 
1 5 . - I .,, ( t o h e a r ) t h e news about t h e vn.r 
1 6 . - Someone ( t o answer) t h e q u e s t i o n 

EXERCISE I I 

Use words form t h e f o l l o w i n g l i s t t o make s u b s t i t u t i o n s i n — 
t h e s e n t e n c e 

EXAMPLE: The s t u d e n t s a r e w r i t i n g t h e l e s s o n 
STUDYING 

The s t u d e n t s a r e s t u d y i n g t h e l e s s o n 

ENGLISH 

ROSE AND I 



i. Xf • 

:..:tsr.iq m-i .•/'•'? _ nrfoX' ";x 

^ t ì m os# r r i a « s 
v.t) f 

ypo- ¿ r - i : i : - i ¿ T F f ^ ^ - — — J É È f 3 3 1 

* ^ i & m o t f - H B p - . 1 
*Éf ò é •- . 1 c-rff - J 

!
 " ? 

.-v^vy < -i'J . ^ """ • # 

. . . ; 

' (tp^oX. V ) " f Mf 
. i r x c ^ t -'5- * 3 Jf-Xf f t i * I to • ' - X f 

stff ìi tòv ój¥ - • ¿Skljè 
i M Ù È K Ì off -1-3 I - . f / 

j g T ...fit (Ùfojfi c M - — - t 

n j f s i ^ i L t ó 

ri,:.:. ,"Lt ^-r;<xr> ^ M & ^ l t 

ì U1A •icV>: 

READING 
BIOLOGY 
HENRY 
I 

YOU and I 
A POEM 
HE 

TYPING 
THE SECRETARIES 
MY BOY FRIEND 

READ- THIS PARAGRAPH 

ASTROLOGY 

A s t r o l o g y , t h e a n c i e n t a r t o r s c i e n c e of d i v i n i n g -
t h e f a t e a n d f u t u r e of human b e i n g s i n d i c a t i o n s g i v e n by 
t h e p o s i t i o n s of t h e s t a r s ( s u n , moon and p l a n e t s ) . 

The b e l i e f i n a c o n n e x i o n b e t w e e n t h e h e a v e n l y bo 
d i e s and t h e l i f e of men a r e p l a y i n g a n i m p o r t a n t p a r t -
m human h i s t o r y . A s t r o n o m y and a s t r o l o g y a r e i d e n t i - -
f y i n g j and a d i s t i n c t i o n i s mak ing b e t w e e n " n a t u r a l a s 
t r o l o g y : ! w h i c h p r e d i c t s t h e m o t i o n s of t h e h e a v e n l y b o -
d i e s , e c l i p s e s , and " J u d i c i a l a s t r o l o g y " , w h i c h s t u d i e s -
t h e i n f l u e n c e of t h e s t a r s of human d e s t i n y . 

I s i d o r e of S e v i l l e i s one of t h e f i r s t t o d i s t i n 
g u i s h b e t w e e n a s t r o n o m y a n d a s t r o l o g y « 

I n I n d i a a n d C h i n a a s t r o n o m y a n d a s t r o l o g y a r e l a r -
g e l y r e f l e c t i o n s of G r e e k t h e o r i e s a n d s p e c u l a t i o n s ? a n d 
s i m i l a r l y w i t h t h e i n t r o d u c t i o n of G r e e k c u l t u r e i n t o -
E g y p t . 
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Moon a n d s u n a r e d i v i n e p o w e r s a n d f i v e of t h e p l a -
n e t s J u p i t e r , S a t u r n , M e r c u r y and M a r s . 
( t h e p l a n e t s a r e m o v i n g a r o u n d t h e s u n ) 

The s u n i s a s s o c i a t e d w i t h g o l d , t h e mooP- w i t h s i l -
v e r , J u p i t e r w i t h e l e c t r u m , S a t u r n w i t h l e a d , Venus w i t h 
c o o p e r . 



MATCHING TEST 

1 . - NATURAL ASTROLOGY 

2 . - ISIDORE OP SEVILLE 

3 . - MOON AND SUN 

4 . - THE PLANETS 

5 . - SUN 

) a r e m o v i n g a r o u n d — 
t h e s u n . 

) p r e d i c t s t h e m o t i o n s 
of t h e h e a v e n l y b o — 
d i e s , e c l i p s e s . 

) a r e d i v i n e p o w e r s . 

) i s a s s o c i a t e d w i t h -
¿ o l d . 

) d i s t i n g u i s h e d b e t w e e n 
a s t r o n o m y and a s t r o — 
l o g y . 
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READ 

SONG 

HELLO GOODBYE 

YOU SAY YES, I SAY NO, 
YOU SAY STOP AND I SAY GO GO GO. 

OH NO 
YOU SAY GOODBYE AND I SAY HELLO 
HELLO, HELLO. 

I DON'T KNOW WHY YOU SAY GOODBYE, 
I SAY HELLO. 

I SAY HIGH, YOU SAY LOW, 
YOU SAY WHY AND I SAY I DON'T KNOW, OH NO 
YOU SAY GOODBYE AND I SAY HELLO. 
HELLO, HELLO. 

I DONTT KNOW WHY YOU SAY GOODBYE, 
I SAY, HELLO. 

HELLO, HELLO. 
I DON'T KNOW WHY YOU SAY GOODBYE 
I SAY HELLO. 

(EVERYONE SINC-S) 
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UNIT THREE 

THE POSSESSIVE ADJECTIVE 

The POSSESSIVE ADJECTIVES 
PERSONAL PRONOUNS a r e : 

wi th t h e i r 

SINGULAR PLURAL 

POSSESSIVE 
ADJECTIVE 

PERSONAL POSSESSIVE 
PRONOUN ADJECTIVE 

OUR 
YOUR 

SINGULAR °LURAL 

OUR = NUESTRO-A-OS-AS 
YOUR = SU, SUS (DE UDS) YOUR = TU, SUS 

HIS = SU, SUS 
HER = SU, SUS 
ITS - SU, SUS 

THEIR = SU, SUS (DE ELLOS 
ELIAS) 

The POSSESSIVE ADJECTIVES change 
GENER and NUMBER of t h e POSSESOR. 

SINGULAR PLURAL 

Mi f r i e n d i s from Peru . 
YOUR f r i e n d i s f rom As ia . 

HIS f r i e n d i s from Cuba. 
HER f r i e n d i s f rom Rome. 
OUR f r i e n d i s from Japan 

rHEIR f r i e n d i s from China 

Mi f r i e n d s a r e f rom Pe ru . 
YOUR f r i e n d s a r e f rom A s i a . 

HIS f r i e n d s a r e f rom Cuba. 
HER f r i e n d s a r e from Rome. 
OUR f r i e n d s a r e f rom Japan 

rHEIR f r i e n d s a r e f rom China 
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y, &KMSÎ "ÈÏ) 8 ,;'Jcj 

.r.: 

is 

i i 

. .1 r 

— • 

:i .j&izk w m B «S* *ÉÉa$0: ^ . 

l^flMÉBil W * & & È 0 - I 
-I. : V tsßßtfi É&âÉlMî | 

mtnft u m é N a Ä S E M 
if « 

-•• • irr"-"'} & i J . 

L i :•: i ' fo^ri". .J® -

d ipsS ü ¡éés$ M ,:î/.v.-. r -ff-,-,- • . • • ' • " ' M 

VOCABULARY 

CORRESPONDING 
CHANGE 
ACCORDING 
GENER 
NUMBER 
POSSESSOR 

EXERCISE 

Use each of t h e f o l l o w i n g words. 

EXAMPLE: YOUR % f r i e n d i s f rom Mexico 
Your f r i e n d i s f rom Mexico 

PERU 
GREECE 
FRIENDS 
THEIR 
OUR 
MZ 
CUBA 
YOUR 
BROTHER 
ARE 
HIS 
HER 
IS 
ALASKA 
OUR 
ARE 
PERU 
FRIEND 
CHILE 
YOUR 
FRIENDS 
MEXICO 



¡Xu'ii.:. : 
r. •: 

I " - - ' ss: 

nV-i-

THE POSSESSIVE CASE 

STRUCTURES 

S - - OF 

' - ' S 

- OF 

OF 

USE AN ANIMATE OBJECT \ / USE AN INANIMATE OBJECT 

BOY 
WOMAN 

CHARLES 

DRAWER 
WINDOW 
CLOSET 

EXAMPLES EXAMPLES 

THE BOY'S TOYS 
THE WOMAN'S DRESS 
CHARLES IMAGINATION 

THE DRAWER OF THE DESK 
THE WINDOW OF THE OFFICE 
THE CLOSET OF THE ROOM 

EXCEPTIONS 

(The id iom p e r m i t s a b s t r a c t 
p o s s e s s i v e l i k e : ) 

EXCEPTIONS 

IDIOMATIC EXPRESSIONS 
(When t h e s t r u c t u r e i s 

i d i o m a t i c . ) 

FREEDOM'S CALL 
A YEAR'S ABSENCE 
TODAY'S POST 

SUMMER'S DAY 
NEW YEAR'S DAY 



VOCABULARY 

BOYS 
WOMAN 
TOYS 
HOUSE 
FREEDOM 
CALL 

YEAR 
ABSENCE 
DRAWER 
WINDOW 
CLOSET 
DESK 
OFFICE 
TAY 
CAR 
SISTER 
PARENTS 
CHILDREN 
PLAYS 
DOOR 
BALL 
PLAYERS 
ROOM 
NURSE 
TAIL 
CAT 
PAGES 
BOOK 
LIBRARY 
VERY 
FAVORABLE 
VOICES 
TODAY 
POST 
NEW YEAR 



EXERCISE I 

USE THE POSSESSIVE FORM 

The c a r of njy s i s t e r . 
The house of ny p a r e n t s . 
The t o y s of t h e c h i l d r e n . 
The p l a y s of Wi l l i am. 
The door of t h e house . 
The b a l l of t h e p l a y e r s . 
The room of t h e n u r s e . 
The t a i l of t h e c a t . 
The pages of t h e book. 
The p iano of Manuel. 

EXERCISE I I 

EXPLAIN THE MEANING OF THE POSSESSIVE FORM 

J o h n ' s books a r e i n t h e l i b y a i y . 

The g e n e r a l o p i n i o n of t h e c r i t i c i s ve ry f a v o r a b l e . 

The p r e s i d e n t ' s o p i n i o n s a r e p o l i t i c a l c r i s i s . 

The b o y s ' v o i c e s . 

Summer's day. 



USES OF THE COMMON PREPOSITIONS 

TIME: 

IN THE MORNING' ( a f t e r n o o n , n i g h t , even ing ) 

IN A WEEK ( u n i t of t i m e ) 

IN IN 197& ( y e a r ) 

\ IN JANUARY" (month) 

IN THE WINTER' ( s ea son ) 

ON MONDAY (day of t h e week) 

ON JANUARY SECOND' ( d a t e ) 

/ i 

\ 
AT SIX O'CLOCK 

AT TWO-THIRTY 

AT NOON 

AT NIGHT 

AT MIDNIGHT 

PLACE: 

IN EUROPE' ( c o n t i n e n t ) 

IN MEXICO' ( c o n t r y ) 

IN IN NUEVO LEON ( s t a t e ) 

\ IN MONTERREY ( c i t y ) 

IN THE OFFICE' ( b u i l d i n g ) 

(En c o n t r a s t e con "ON") 

^ ^ ON THE DESK 

ON ON THE TABLE 

^ ON THE LAKE 
( S i g n i f i c a que a l g o t o c a 
una s u p e r f i c i e ) 

AT 

AT THE DESK 

AT THE DOOR 

AT THE TABLE 

AT 209 MAIN STREET 

(S i e s t á s "AT un l u g a r " -
no es p r e c i s o que e s t é s 
"IN" n i "ON" s i n o s imple 
mente a l l í ) 
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A FEW MORE PREPOSITIONS 

Nuevo León i s BESIDE Coahu i l a . 

The sun i s BEHIND t h e map. 

México i s BETWEEN t h e Uni t ed S t a t e s and Guatemala. 

Nuevo León i s AMONG C o a h u i l a , San Luis and Tamaulipas 
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The Un i t ed S t a t e s i n ABOYE Nuevo Leon. 
Costa R ica i s BEIOW Mexico. 
The sun i s OVER t h e map. 
The sun i s UMXER t h e map. 

Rio Bravo i s ARQUEE Chihuahua, C o a h u i l a , Nuevo Leon 
and Tamaul ipas . 

Zaca t ecas i s NEAR Nuevo Leon. 
Yucatán i s FAR FROM Nuevo Leon. 
The sun i s AGABiST t h e map. 

i \ 
! PREPOSITIONS WITH CERTAIN VERBS ¡ 

j USES OF THE PREPOSITIONS AFTER CERTAIN VERBS i 

TO GET 0N s u b i r 

T 0 GET UP _ _ l e v a n t a r s e 
TO GO DOWN descender 
TO GO TO i r a 

TO GO INTO ___ e n t r a r a 
TO GO THRQUGH a t r a v e s a r a 
TO GO AS FAR AS i r h a s t a 
TO WATT FOR e s p e r a r p o r 
TO ASK FOR p r e g u n t a r por 
TO TAIK ABOUT h a b l a r de 
TO BE LLEVE IN c r e e r en 
TO LEáRN TO a p r e n d e r a 
TO HEAR ABOUT e s c u c h a r de ( a c e r c a 
TO COME FROM v e n i r de 



EXAMPLES: 

I am BELIEVING IN you , 
You a r e GETTING UP a t s i x V c l o c k . 
P l e a s e , WAIT FOR me. 
LISTEN TO t h e t e a c h e r . 
They a r e COMING FROM Cos ta R i c a . 
She i s T/lIKHvG ABOUT Red R e d f o r d . 
Rose i s ASKING FOR t h e p r e p o s i t i o n s . 
You a r e LEARNING TO l i s t e n . 
A l i c e i s GETTING ON t h e bus a t 72nd s t r e e t . 
She i s GOING INTO t h e b o o k s t o r e . 

| VOCABULARY 

MONTHS: 

JANUARY 
FEBRU./IRY 
APRIL" 
MARCH 
MAY 
JUNE 
JULY 
AUGUST 
SEPTEMBER 
OCTOBER 
NOVEMBER 
IECEMBER 

SEASONS: 

SPRING 
AUTUMN 
SUMMER 
WINTER 
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DAYS OF THE WEEK: 

SUNDAY 
MONDAY 
TUESDAY 
WEDNESDAY 
THURSDAY 
FRIDAY 
SATURDAY 

SIX O'CLOCK 
NOON 
NIGHT 
MIDNIGHT 
CONTINENT 
COUNTRY 
STATE 
CITY 
BUILDING 
DESK 
DOOR 
LAKE 
MAIN STREET 
IN 
AT 
ON 
BESIDE 
BEHIND 
BETWEEN 
AMONG 
ABOVE 
BELOW 
OVER 
UNDER 
AROUND 
AGAINST 
NEAR 
FAR FROM 
TEACHER 
LISTEN 
BOOKSTORE 
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EXERCISE I 

WRITE DÍ - ON - AT. 

FRIDAÏ MARCH 

!977 | THREE THIRTY 
ONE O'CIOCK ARGENTINA 
l ô l 0 AMERICA 

SUMMER MTOIGHT 

.EXERCISE I I J 

TR'iNSLiTE 

WE GETTING ON A BUS AT NINTH STREET 
HE IS GOING DOWN THE STREET 
SHE IS GOING TO THE LÚB 
THEY ARE GOING THROUGH THE ZONA ROSA 
SHE IS WAITING FOR HER BOYFRIEND ' 
THE SUN IS BIHIND THE MAP 
ZACATECAS IS NEAR NUEVO LEON 
THE UNITED STATES IS ABOVE NUEVO LEON 
SHE IS COMUîG FROM SOMAT,TA 
ROSE IS DREAMING ¿BOUT HER TRIP 
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ADVERBS ! 

M- JY ADVERBS ARE M'lDE FROM 
ADJECTIVE BY ADDING - LY" = MENTE 

K:J?URAL J NATURALLY 
CORRECT CORRECTLY" 
SPECIFIC SPECIFICLY 
HUMAN HUMBLY 
ONE ONLY" 
GENERAL GENERALLY 
PRETTY 

i 

. j i 

PRETTILY" 

j ADVERBS, l i k e ADJECTIVES a r e MODIFIERS; gene- ! 
| r a l l y they modify o r add t o t h e meaning of — j 
j v e r b s , a d j e c t i v e s o r o t h e r a d v e r b s . 

| VOCABULARY j 

NATURAL 
CORRECT 
SPECIFIC 
HUMAN 
ONE 
GENERAL 
GENTLE 
PRETTY 
EXTREMELY 
CURIOUS 
EYES 
BLUE 
PERFECTLY" 
FINE 
SKIN 
CLE'IR 
FEET 
LONG 
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USUALLY 
QUIET 
BUT 

OCCASIONALLY 
IMPOSSIBLE 
HUDEY 
SMILE 
N ICE 
CAREFUL 
HAPPY 

ORIGINAL 
GIRL 
NEW 

NEIGHBOR 

! EXERCISE I i i 

a ) U n d e r l i n e t h e a d v e r b s i n t h e f o l l o w i n g p a s s a g e . 

R u p e r t a i s e x t r e m e l y c u r i o u s h e r e y e s a r e b l u e and 
p e r f e c t l y f i n e . Her s k i n i s s o f t and c l e a r h e r 
hands and f e e t a r e o b v i o u s l y l o n g . She i s u s u a l l y -
q u i e t , b u t o c c a s i o n a l l y she i s humanly i m p o s s i b l e . 
She h a r d l y s m i l e s , b u t she g e n e r a l l y i s n i c e , co— 
r r e c t , c a r e f u l , hapuy , and o r i g i n a l . T h i s l i t t l e -
g i r l i s rqy new n e i g h b o r . 

b ) I n t h e above p a s s a g e t h e r e a r e a few u n d e r l i n e -
a d j e c t i v e s change them t o a d v e r b s . 

c ) T r a n s l a t e . 
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READ THIS PARAGRAPH 

Mexico , o f f i c i a l l y Es tados Unidos Mexicanos and -

Repúb l i ca Mexicana. México i s a l a r g e c o u n t r y . The - -

a r e a of México i s 1*972,526 s q . k i l o m s . There a r e ma*y 

l a k e s . The most impor t an t ones a r e R e v i l l a g i g e d o and -

Tres Marías on t h e P a c i f i c Ocean. The A t l a n t i c Ocean -

i s on t h e Eas t C o a s t . The Uni ted S t a t e s i s t h e c o u n t r y 

t o t h e n o r t h of Mexico. Guatemala and B e l i c e a r e t h e -

c o u n t r i e s t o t h e sou th of México. The Rio Grande River 

i s t h e boundary between Mexico and t h e Un i t ed S t a t e s . -

The major mountain r a n g e s a r e The S i e r r a Madre Occiden 

t a l and t h e S i e r r a Madre O r i e n t a l . There a r e many r i -

v e r s i n México. The most impor t an t r i v e r s a r e t h e Gran, 

de o r Bravo d e l N o r t e , t h e PSnuco, t h e Coa tzacoa l cos 

t h e Gr i j a i v a and t h e Usumacinta . There a r e 31 s t a t e s 

and one f e d e r a l d i s t r i c t . 

The p o p u l a t i o n i s now more t h a n s i x t y s i x m i l l i o n 

p e o p l e . There a r e 30$ Mexican I n d i a n s . The common l a n -

guage i s S p a n i s h . The Mexican p e o p l e a r e every c r e e d , -

r a c e and n a t i o n a l i t y . 

(SQ. KILOMSo - SQUARE KILOMETER) 

I . - TRANSLATE 
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I I . CHOOSE THE CORRECT ANSWER 

Guatemala and B e l i c e a r e t h e c o u n t r i e s : . ( ) 

a ) To t h e n o r t h b ) To t h e sou th 

c ) To t h e e a s t 

There a r e : ( ) 

a) Two f e d e r a l d i s t r i c t s b) Four f e d e r a l 
districts 

c ) One f e d e r a l d i s t r i c t 

There a r e a of Mexico i s : ( ) 

a ) 1 ,253 ,623 s q . k i l oms . b) 1 ,972 ,526 sq . 
k i l o m s . 

c) 1,932,637 sq. kiloms. 

There a r e ( ) Mexican i n d i a n s . 

a) 20% b ) 

c ) 30$ 

R e v i l l a g i g e d o and Tres Marías a r e : ( ) 

a) S t a t e s b ) Lakes 

c) R ive r s 

IV. FIND IN THE STORY THE OPPOSITIVE OF THESE WORDS. 

Small 

Country-

Ocean 

North 

West 

A few 

Occ iden t a l 
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CROSSWORD 
PUZZLE 

A REVIEW OF SOME WORDS IN 

UNITS TWO AND THREE 

ACROSS 

1 . - In - on - a t - "besides - beh ind - among. 
9 . - Country of America. 

1 0 . " P e r s o n a l pronoun (one m a l e ) . 
1 2 T o be form. 
1 3 . - Panuco, C o a t z a c o a l c o s , G r i j a l v a , Usumacinta . 
I T . - Juan i s E n g l i s h . 
19«- To be form. 
20 .~ Her s k i n i s and c l e a r . 
2 1 . - N e g a t i o n . 



2 3 . - J u p i t e r , Venus, S a t u r n , Mercury, Mars. 

2U. - P e r s o n a l pronoun (one male) 

DOWN 

o ^ 2 . - The common language i s _ _ _ _ _ _ 

s i x o ' c l o c k . 

Monday. 

— — i s ex t r eme ly c u r i o u s h e r eyes 
a r e b l u e and p e r f e c t l y f i n e . 

6 . - Time g o l d . 

7 . - Change t h i s a d j e c t i v e ONE t o a d v e r b . 

8 . - T r a n s l a t e t o Span i sh TO GET ON. 

1 1 . - He9 s h e , i t , we, y o u , t h e y and I . 

i s a s s o c i a t i n g w i t h c o p p e r . 

1 5 . - _____ i n f o r m a t i o n . 

1 6 . - Wri te t h e p a r t i c i p l e of HEAR. 

1 8 . - Use an i nan ima te o b j e c t . 

2 2 . - Wri te t h e d e f i n i t e a r t i c l e . 





UNIT FOUR 

READ THIS PARAGRAPH 

^ VASCULAR SYSTElT" 

I . ANATOMY 

The c i r c u l a t o r y o r b lood v a s c u l a r a p p a r a t u s c o n s i s t s of t h e — 
c e n t r a l pump o r - h e a r t , t h e a r t e r i e s l e a d i n g f rom i t t o t h e t i s u e s , 
t h e c a p i l l a r i e s , t h rough t h e .wal l s of wich t h e b lood can g i v e and-
r ec i eve - - subs t ances t o and f rom t h e t i s s u e s of t h e whole boc^r, and -
t h e v e i n s , which r e t u r n t h e b lood t o t h e h e a r t . 

I I . HISTORY OF DISCOVERY 

Galen, f o l l o w i n g E r a s i s t r a t u s and A r i s t o t l e , c l e a r l y d e s t i n — 
guished a r t e r i e s f rom v e i n s , and was t h e f i r s t over throw t h e o l d -
t h e o r y of E r a s i s t r a t u s t h a t t h e a r t e r i e s c o n t a i n e d a i r . Accord ing-
t o him, t h e v e i n a r o s e f rom t h e l i v e r i n two g r e a t t r u n k s , t h e VE-
NA PORTA and t h e VENA CAVA. 

The VENA PORTA was formed by t h e un ion of a l l t h e abdominal -
v e i n s , which abso rbed t h e chyle p r e p a r e d i n t h e stomach and i n t e s -
t i n e s , and c a r r i e d i t t o t h e l i v e r ; where i t was c o n v e r t e d i n t o -
b l o o d . 

The VENA CAVA a r o s e i n t h e l i v e r , d i v i d e d i n t o two b r a n c h e s -
the.SUPERIOR VENA CAVA, t h e g r e a t v e i n which c a r r i e s t h e venous — 
b lood f rom t h e upoe r e x t r e m i t i e s i n t o t h e r i g h t a u r i c l e and t h e — 
INFERIOR VENA CAVA. 

r 

) 



Jacobus B e r e n g a r i u s of Gapr i (1530) i n v e s t i g a t e d t h e s t r u c t u r e 
of t h e v a l v e s of t h e h e a r t . Andrea Vesa l e o r V e s a l i u s c o n t r i b u t e d -
l a r g e l y t o a n a t o m i c a l knowledge, e s p e c i a l l y t o t h e anatomy of t h e -
c i r c u l a t o r y o r g a n s . He de termined t h e p o s i t i o n of t h e h e a r t i n t h e -
c h e s t . He a l s o i n v e s t i g a t e d t h e i n t e r n a l s t r u c t u r e of t h e h e a r t , — 
d e s c r i b i n g t h e v a l v e s , t h e columnae ca rneae and t h e muscul i p a p i l l a 
res,. For V e s a l i u s t h e h e a r t was a r e s e r v o i r f rom which t h e b l o o d — 
ebbed and f lowed -and t h e r e were two k i n d s of b l o o d , a r t e r i a l and ve 
nous , hav ing d i f f e r e n t c i r c u l a t i o n s and s e r v i n g d i f f e r e n t p u r p o s e s -
i n t h e body. V e s a l i u s was n o t on ly a g r e a t a n a t o m i s t : he was a g r e -
a t t e a c n e r ; and h i s p u p i l s c a r r i e d on t h e work i n t h e s p i r i t of 
t h e i r m a s t e r . 

Prominent was G a b r i e l F a l l o p i u s who s t u d i e d t h e anas tomoses -
of t h e b lood v e s s e l s , w i thou t t h e a r t of i n j e c t i o n , which F e d e r i c -
Ruysch i n v e n t e d more t h a n a c e n t u r y l e t e r . 

"mother p u p i l was Columbus f i r s t a p r o s e c t o r i n t h e a n a t o m i c a l 
rooms V e s a l i u s and a f t e r w a r d s h i s s u c c e s s o r i n t h e c h a i r of anatomy 
i n Padua; h i s name has been mentioned a s t h a t of one who p a r t i c i p a -
t e d Harvey i n t h e d i scove ry of t h e c i r c u l a t i o n of t h e b l o o d . 

i indrea Cesa lp ino a g r e a t n a t u r a l i s t of t h i s p e r i o d a l s o made -
i m p o r t a n t c o n t r i b u t i o n s abou t t h e d i s cove ry of t h e c i r c u l a t i o n , Ce-
s a l p i n o knew t h e pulmonary c i r c u l a t i o n , he was f i r s t t o u s e t h e 
t e rm " c i r c u l a t i o n " e 

The a c t i o n of t h e h e a r t , a l s o a s a p r o p u l s i v e o rgan was no t — 
recognized« I t was u n t i l 1628 t h a t Harvey announced h i s views t o — 
t h e world by p u b l i s h i n g h i s t r e a t i s e De Motu Cord i s e t S a n g u i n i s . 





I I . WRITE THE MAIN IDEA 

I I I , HOW WELL DO YOU UNDERSTAND? 

W r i t e t h e name of Harvey S s t r e a t i s e 

v.ho was Andrea Cesalp:,.no? 

Wno d is t ingu- i shed t h e o l d t h e o r y o f E r a s i s t r a t u s t h a t t h e 
a r t e r i e s c o n t a i n e d a i r ? 

Who d e t e r m i n e d t h e p o s i t i o n of t h e h e a r t i n t h e c h e s t ? 

What d i d you u n d e r s t a n d a b o u t V e s a l i u s ? 

W r i t e t h e names o f V e s a l i u s p u p i l s 

IV, SIX - WORDS PUZZLE 

F i n d i n t h e s t o r y s i x i m p o r t a n t words which match t h e - -
meaning g i / e n be low. 



ACROSS 

1 . - A g r e a t n a t u r a l i s t . 

5 . - I n v e s t i g a t e d t h e s t r u c t u r e of t h e v a l v e s of t h e h e a r t ; 

6 . - P l u r a l of v e i n . 

EOW 

2 . - Desc r ibed t h e pulmonary c i r c u l a t i o n , 

3 . - P a s t of flow.-

Cesa lp ino was t h e f i r s t t o u s e t h e t e r m . 
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VOCABULARY 

VASCULAR SYSTEM 
PUMP 
HEART 
LEADING 
TISSUES 
BLOOD 
THROUGH 
WALLS 
cm 
GIVE 
WHOLE 
DISCOVERY 
FOLLOWING 
DISTINGUISHED 
ARTERIES 
VEINS 
OVERTHROW 
AROSE 
LIVER 
GREAT TRUNKS 
LETER 
PROSECTOR 
HAS BEEN MENTIONED 
ABOUT 
ANNOUNCED 
WORLD 
CARRIED 
BRACHES 
VENOUS BLOOD 
UPPER 
VALVES 
KNOWLEDGE 
CHEST 
COLUMNAE CARNEAE 
MUSCUU PAPILLARIS 
RESERVOIR 
FLOWED 
PURPOSES 
PUPILS 
WORK 
MASTER 
ANASTOMSES 
WITHOUT 
INJECTION 
CENTURY 
ANOTHER 
AFTERWARDS 
MADE 
KNEW 
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WRITES 
WRITE 

VERBS END "S" WHEN THE SUBJECT I S : 
ONE MA.IE (OR HE), ONE FEMALE (OR SHE), ONE THING (OR IT) 

He WANTS t o f i n d a g i r l j u s t l i k e h i s mother . 

They WANT t o be t y p i s t s . 

She MAKES a l o t of raistakes, 

You MAKE me f e e l g r e a t . 
I t MEANS t h a t a s t i ^ m i s Coming. 

We MEAN t h a t Prepa 20 i s t h e b e s t . 



V 

She STUDIES German. 

I STUDY" a t Pre pa 20. 

He HAS an i m p o r t a n t name. 

They HAVE many problems . 

OBSERVE: 
i 

THEY 

HE 

WE 

_n 

HE 

SHE 

YOU 

Rober t and Helga 

John Amstrong 

My husband and I 

The sun 

Assad 

L u p i t a 

Rose and You 
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WE USUALY USE THE SIMPLE PRESENT-
TENSE WITH TIME EXPRESSIONS LIKE-
EVERY DAY, AT NIGHT, ON SATURDAYS. 

A po l i ceman WORKS h a r d e v e i y day. 
HE 

Pol icemen WORK on Sundays . 
THEZ 

Helen KISSES h e r baby e v e i y morning . 
SHE 

I KISS you e v e r y n i g h t . 

E m L a k i APPLIES t h e new words . 
HE 

B i l l and I APPLY t h e r u l e s of grammar. 

WE 

Somsak PLAYS f o o t b a l l every week. 
HE 

George HAS a d i f f e r e n t j o b e v e r y summer. 
HE 

You HAVE c l a s s e s e v e r y day. 

J o s e , A l b e r t and Ann wash t h e c a r on S a t u r d a y . 

THEY 



E l i a s TEACHES t h e o l o g y on S a t u r d a y s . 
HE 

Sarah and He TEACH Span i sh now. 

THEY 

Samuel DOES t h e homework i n t h e morning. 
HE 

Rose and Helen DO t h e homework a t n i g h t . 

THEY 

% r n a RELAXES a f t e r d i n n e r . 
SHE 

IMPORTANT: 

FOR THE ( 3 s ) THIRD PERSON SINGULAR 
FORM ENDS IN "S" . APPLY TO THE - -
VERBS THE SAME RULES OF THE NOUNS. 

Pay a t t e n t i o n w i t h t h e s e v e r b "HAVE" when you use i t i n SIMPLE 
PRESENT TENSE. 

(No 3 s ) : 

HAVE 

THEY 

THE VERB "HAVE" IS IRREGULAR IN THE 
THIRD PERSON SINGULAR' (HAS) 
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ABBREVIATIONS 

(3s ) - THIRD PERSON IN SINGULAR ("HE" "SHE" " IT") 

(NO 3s) - NO THIRD PERSON IN SINGULAR ( " I " "YOU" "WE" "THEY") 

V= VERB 

BE= AM - IS - ARE 
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VOCABULARY 

WRITE 
WANT 
TO FIND 
GIRL 
JUST 
TYPISTS 
MAKE 
FEEL 
MEAN 
STUDi 
HAVE 
WORK 
KISS 
APPLY 
PLAY 
WASH 
TEACH 
DO 
RELAX 
MISTAKES 
LIKE 
GREAT 
STORM 
THE BEST 
GERMAN 
NAME 
HARD 
EVERY DAY 
ON SUNDAYS 
EVERY NIGHT 
NEW WORDS 
THE RULES OF GRAMMAR 
EVERY WEEK 
JOB 
EVERY SUMMER 
EVERY DAY 
ON SATURDAY 
HOMEWORK 
AT NIGHT 
CAMPAIGN 
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EXERCISE I 

UNDERLINE THE CORRECT 

My b r o t h e r 

Animals 

He 

My f a v o r i t e r e s t a u r a n t 

OF THE VERB. 

HAS 

t h e l e s s o n 

HAVE 

BECOMES 
movie s t a r t s 

BECOME 

STUDIES 
u n t i l midn igh t 

STUDY 

SERVES 
good meals 

SERVE 

Sohny and Cheer 
LIKES 

LIKE 

t h e same music 
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My w i f e 

DANCES 

DANCE 
t o every k i n d of music 

MAKES 

Everyone m i s t a k e s every day 

MAKE 

LOVES 

t o be a l o n g 

rovE 

KISSES 
a baby 

KISS 

DREAMS 

i n t e c h n i c o l o r 

DREAM 

Rose 

You 
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' EXERCISE I I 

Wr i t e t h e c o r r e c t form of t h e v e r b i n each b l a n k . 

The supermarket 

My s i s t e r and I 

Rose and A l i c e 

Helga and You 

Mar t in and I 

Rober t 

Martha 

Myrna 

B i r d s 

He 

a t midnight on S a t u r d a y s . 
(TO CLOSE) 

i n t h e same o f f i c e . 
(TO WORK) 

E n g l i s h . 
(TO STUDY) 

t o i r o n t h e morning. 
(TO PREFER) 

t o g e t h e r . 
(TO PLAY) 

h a r d . 
(TO TRY) 

t h e names. 
(TO SAY) 

h e r e . 
(TO WAIT) 

abou t 20 m i l e s a day. 
(TO FLY) 

an E n g l i s h book. 
(TO READ) 

c l a s s e s every day. 
(TO HAVE) 



IN THE WINTER 
TAKE 

CHARLES AND I 

[THE SIMPLE PAST TENSE OF REGULAR VERBS ' 

i 

THE SIMPLE PAST TENSE OF REGULAR VERBS 
ENDS IN - ED 

I a t t e n d e d 
He a t t e n d e d 

She a t t e n d e d 
I t a t t e n d e d 

We a t t e n d e d 
You a t t e n d e d 

They a t t e n d e d 

OBSERVE: 

The s imple p a s t t e n s e of r e g u l a r s v e r b s i s u sed i n a l l 
t h e nouns s i n g u l a r o r p l u r a l . 
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RULES 

I . - Verbs end ing i n "E" add "D" 

( P r e s e n t ) ( P a s t ) 

t o r e c e i v e r e c e i v e d 
t o suppose supposed 
t o i n v e s t i g a t e i n v e s t i g a t e d 
t o e l a b o r a t e e l a b o r a t e d 

I I . - Verbs ends i n "Y" p receded by a consonant change t h e "Y" t o 
" I " b e f o r e "ED" 

( P r e s e n t ) ( P a s t ) 

t o c a r i y c a r r i e d 
t o s t udy s t u d i e d 
t o t r y t r i e d 

I I I . - I f t h e ve rb i s monosy l l ab ic double t h e f i n a l consonant and-
add "ED" i n some v e r b s . 

( P r e s e n t ) ( P a s t ) 

t o s t ^ P s topped 
t o r e f e r r e f e r r e d 
t o p l a n p lanned 
t o omit o m i t t e d 

I V . - I n g e n e r a l add "ED" t o t h e s imple form of t h e v e r b . 

( P r e s e n t ( P a s t ) 

t o c o n s i s t c o n s i s t e d 
t o look looked 
t o d i s t i n g u i s h d i s t i n g u i s h e d 
t o a t t e n d a t t e n d e d 
t o e n j o y en joyed 
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OBSERVE CAREFUIY 

I a t t e n d e d t h e c l a s s e s a week ago . 
Rose and H e l g a s t udded S p a n i s h l a s t n i g h t . 
Rose p l a y e d t e n n i s y e s t e r d a y . 
J a c o b u s i n v e s t i g a t e d t h e s t r u c t u r e of t h e v a l v e s of t h e h e a r t . 
He d e t e r m i n e d t h e p o s i t i o n of t h e h e a r t i n t h e c h e s t . 
Michae l S e r v e t u s d e s c r i b e d t h e pulmonary c i r c u l a t i o n . 
They walked t o t h e l i b r a r y l a s t week. 
She and you wanted t o be a u n i v e r s i t y s t u d e n t . 
Galen d i s t i n g u i s h e d a r t e r i e s f rom v e i n s . 
The c l a s s s t a r t e d a t 10 o ' c l o c k l a s t s e m e s t e r . 
He answered t h e t e l e p h o n e . 

VOCABULARY 

ATTEND 
RECEIVE 
SUPPOSE 
INVESTIGATE 
ELABORATE 
TRY 
STOP 
REFER 
PLAN 
OMIT 
CONSIST 
LOOK 
DISTINGUISH 
START 
ENJOY 
WALK 
ANSWER 
WEEK AGO 
LAST NIGHT 
YESTERDAY 
LIBRARY 
LAST WEEK 
LAST SEMESTER 
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WE USUALI! USE THE SIMPLE PAST TENSE 
WITH TIME EXPRESSION LIKE: YESTERDAY 
L..ST NIGHT - A WEEK AGO - LAST WEEK. 

1 11 ^ f - n j n J | l n | 

EXERCISE I . 

FILL THE BLANKS WITH THE CORRECT PAST 
TENSE OF THE VERB IN PARENTHESIS* 

1 — a t u n i v e r s i t y y e s t e r d a y (TO TRY) 
H e _ _ a t 9 o ' c l o c k y e s t e r d a y (TO WORK) 

Dr. B r a z i l some serum i n t o t h e man's c h e s t (TO INJECT) 
Helga and you _ t h e o f f i c e two weeks ago (TO CHOSE) 
Mr. James — , ,.„„,, „. , i n Europe l a s t y e a r (TO STAY) 
I n 1785/ p i r a t e s f rom c o u n t r i e s of Nor th A f r i c a t h e 

A t l a n t i c Ocean (TO SAIL) 

EXERCISE I I 

Use each of t h e f o l l o w i n g words. 

EXAMPLE: THEY STUDIED TOGETHER YESTERDAY 
W A L K THEY WAIKED TOGETHER YESTERDAY 
LAST WEEK 
HELGA AND JANETT 



TALK 

A WEEK AGO 
SHE AND HE 
WAIT 

LAST NIGHT 
YOU 
YESTERDAY 
FOR THE BUS 
SHE 
LAST DAY 
ASSAD 
TWO HOURS AGO 
STOP 
ROBERT 
LAST YEAR 

AUXILIARY VERBS 

DO DOES DID 

You make me f e e l happy. 

Do you make me f e e l happy? 

You do n o t make me f e e l happy. 



The a u x i l i a r y "DO" has no meaning. 

We u s e "DO" t o form QUESTION and -

NEGATIVE forms of t h e s imple p r e -

s e n t t e n s e . 

Use "DO" f o r t h e NO 3 s . 

They p l a y f o o t b a l l i n A r g e n t i n a . 

Do t h e y p l a y f o o t b a l l i n A r g e n t i n a ? 

They d o n ' t p l a y f o o t b a l l i n A r g e n t i n a . 

STRUCTURES : 

S (NO 3s ) + Vfs + C." ( a f f i r m a t i v e + . ) 

Do + S (NO 3s ) + Vfs + C? ( i n t e r r o g a t i v e ?) 

S (NO 3s) + Do Not + C. ( n e g a t i v e - . ) 

You smoke c i g a r r e t t e s . 

Do you smoke c i g a r r e t t e s ? 

You do no t smoke c i g a r r e t t e s . 
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EXERCISE I 

CHANGE THESE SENTENCES TO INTERROGATIVE AND NEGATIVE. 

Sam and you d e l i v e r newspaper. 
? 

Mr. Kramer and He have much e d u c a t i o n . 
? 

You l i k e modern music . 
? _ _ _ _ _ 

Some peop le i n B r a z i l speak Po r tuguese . 
? 

You dream i n t e c h n i c o l o r . 
? 
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Mr. Cavazos changes h i s mind every day. 

Does Mr. Cavazos change h i s mind every day? 

Mr. Cavazos does n o t change h i s mind every day. 

The a u x i l i a r DOES h a s no meaning 
We use DOES t o form QUESTIONS — 
and NEGATIVE forms o f t h e s imple 
p r e s e n t t e n s e . Use DOES f o r THE-

p 3 s ' 

J u a n i t o soeaks Span i sh . 

Eoes J u a n i t o speak Span ish? 

J u a n i t o does n o t speak S p a n i s h . 

STRUCTURES 

S ( 3 s ) + v + c . ( a f f i r m a t i v e + . ) 

Does + S ( 3 s ) + Vfs + C? ( i n t e r r o g a t i v e ? . ) 

S ( 3 s ) + does n o t + Vfs + C. ( n e g a t i v e ) 



B i l l a p p l i e s t h e r u l e s of 

Does B i l l app ly t h e r u l e s 

B i l l does n o t app ly r u l e s 

grammar, 

of grammar? 

of grammar. 

ABREVIATIONS 

S = S u b j e c t . 

NO 3s = I , you , t h e y we. 

3s = He, s h e , i t . 

Do = a u x i l i a r u s e i n (NO 3 s ) . 

Does = a u x i l i a r u s e i n ( 3 s ) . 
Vfs = s imple form of t h e v e r b . 
0= complement. 
Not = n e g a t i v e , n e g a t i o n . 
D o n ' t 

c o n t r a c t i o n s 
D o e s n ' t ^ 

Aux = a u x i l i a r . 

SIMBOLS 

? change t h e s e n t e n c e s i n t o a q u e s t i o n . 

- , change t h e s e n t e n c e s i n t o t h e n e g a t i v e . 

+ change t h e s e n t e n c e s i n t o t h e a f f i r m a t i v e . 



EXERCISE I 

Change t h e s e s e n t e n c e s t o n e g a t i v e and i n t e r r o g a t i v e . 

A new Mexican museum h a s many p i e c e s of i n d i a n a r t . 
7 

Fred u n d e r s t a n d s t h e f e e l i n g s of o t h e r now. ? 

He runs t o s choo l eve iy day, 
? 

Somsak p l a y s f o o t b a l l . 
? 

He l i k e s s o f t music . 
? 



FREQUENCY JJ)VERBS 

USE 

ALWAYS 
USUALLY 
GENERALLY 
FREQUENTLY" 
OFTEN 
OCCASIONALIY 

Only i n q u e s t i o n s , a f f i r m a 
t i v e and n e g a t i v e s t a t e 
ments . 

USE £ SOMETIMES ^ Only i n q u e s t i o n s and 

a f f i r m a t i v e s t a t e m e n t s . 

NEVER . . . . 
Only i n s t a t e m e n t s , w i t - -

USE SELDOM hou t t h e word n o t . Are ne-
RARLY , . g a t i v e i n meaning. 
HARDLY EVER 

USE > EVER * Only i n q u e s t i o n s and nega 
t i v e s t a t e m e n t s . 

AFTER THE PRESENT OR PAST FORMS OF BE 

Ch i ld r en a r e o f t e n a f r a i d of s torms 
S BE F. A. C 

Maiy was neve r l a t e 

They a r e always on t ime 

I am o c c a s i o n a l l y happy 
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The c l a s s e s were u s u a l l y i n t e r e s t i n g 

The g i r l s were r a r l y i n mee t ings 

BEFORE OTHER VERBS 

The wind f r e q u e n t l y blows i n march 
S P. A. V C 

The boys seldom c a r i y a l o t of books 

She g e n e r a l l y p r e f e r s Mexican songs 

You sometimes p r e p a r e t h e c l a s s e s 

They always p l ay t h e p iano 

Rosa o f t e n e a t s a t 10 o ' c l o c k 

Are c h i l d r e n e v e r a f r a i d of s to rms? 

C h i l d r e n a r e o f t e n a f r a i d of s torms 

Was Mary always l a t e ? 

Maiy was n e v e r l a t e 

Are t h e y o c c a s i o n a l l y happy? 

They a r e r a r l y happy 

Were t h e c l a s s e s u s u a l l y i n t e r e s t i n g ? 

The c l a s s e s a r e always i n t e r e s t i n g 



Were t h e g i r l s e v e r i n meet ing? 

The g i r l s were o c c a s i o n a l l y i n meet ing 

Do t h e boys g e n e r a l l y c a r i y a l o t of book? 

The boys seldom c a r r y a l o t of books 

Does she f r e q u e n t l y p r e f e r Mexican songs? 

She sometimes p r e f e r s Mexican songs 

Does t h e t e a c h e r e v e r a r r i v e l a t e ? 

The t e a c h e r h a r d l y e v e r a r r i v e s l a t e 

Do you sometimes a r r i v e on t ime? 

You d o n ' t u s u a l l y a r r i v e on t ime 
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ABREVIAT IONS j 

F. A. = Frequency adverb 

STRUCTURS j 
S + BE + F. A. + C. + 

BE + S + F. A. + C ? 

S + BE + NOT 4- F. A. + C 
S (N03s) + F. A. + V + C. + 

Do + S (N03s) + F. A. + V + C ? 

S (N03s) + DO NOT + F. A. + V + C 

S (3s) + F. A. + V + C. + 

DOES + S (3s) + F. A. + V + C ? 

S (3s) + DOES NOT + F. A. + V + C 
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VOCABULARY 

ALWAYS 
USUAL IY 
GENERALLY 
FREQUENTLY 
OFTEN 

OCCASIONALLY 

SOMETIMES 

STATEMENTS 
NEVER 

SELDOM 

RARLZ 

HARD 

ONLY 

EVER 

WAS 

WERE 

BLOWS 

CARRY 

EAT 

AFRAID 
STORMS 
LATE 

MEETINGS 
WIND 
MARCH 

SONGS 
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EXERCISE I 

WRITE THE FREQUENCY ADVERBS 

EXAMPLE The boys t a k e t h e bus downtown 

(ALWAYS) 

The boys always t a k e t h e bus downtown 

The raccon s l e e p s dwing t h e day 
(USUALLY) 

The raccon washes h i s f ood 
(ALWAYS) 

"Romeo and J u l i e t " i s a sad l o v e s t o r y 
(NEVER) 

T r a i l e r s a r e c a l l e d mobile home 
(SOMETIMES) 

T r a i l e r camps look s m a l l towns 
(FREQUENTLY) 

He walks i n n i c e wea the r 
(OFTEN) 

Sand p a i n t i n g i s a n o t h e r form of I n d i a n a r t 
(GENERALIY) 

Many peop le f e e l s o r r y f o r t h e I n d i a n s 
(RARLY) 



EXERCISE I I 

Use each of t h e f o l l o w i n g words 

EXAMPLE: VOWELS ARE SOMETIMES SILENT 

NEVER VOWELS ARE NEVER SILENT 

CHILDREN 

SOMETIMES 

HAPPY 

REARIY 

ALWAYS 

STAY 

OCCASIONALLY 

SMILE 

GENERALLY 

FEEL 

USUALLY 

SELDOM 



EXERCISE I I I 

SUBSTITUTE THE FOLLOWING WORDS MD SYMBOLS 

EXAMPLE: E r n e s t g e n e r a l l y t a k e s c l a s s e s i n t h e morning 

Does he g e n e r a l l y t a k e c l a s s e s i n t h e morning? 

Mercedes 

a f t e r n o o n 

o c c a s i o n a l l y 

+. 

Rose and H e l l e p 

t h e bus 

A l b e r t 

a t noon 

+. 

a lways 
—• 

r a r l y 

i 
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USE OF THE INTERROGATIVE WORDS 

INTERROGATIVE WORDS 

"WHO" "WHAT" "WHICH" "WHEN" 

"WHERE" "HOW" "HOW MUCH" -

"HOW MANY" "WHY" "THAT" 

USE THE INTERROGATIVE WORDS LIKE INTERRO-

GATIVE FORMS AND RELATIVE PRONOUNS. 

INTERROGATIVE WORDS 

WHO? 

"WHO" i s u s e on ly f o r p e r s o n s . 

The a a s v e r may be s i n g u l a r o r p l u r a l . 

Who i s happy today? 

I am happy t o d a y . 

Who l i k e s t o t e l l s t o r i e s ? 

Grandpa and grandma l i k e t o t e l l s t o r i e s . 
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WHixT ? 

"What" i s u s e d f o r t h i n g s . 

The answer may be s i n g u l a r o r p l u r a l . 

What t i m e i s i t ? 

* I t ' s one o ' c l o c k . 

What a r e q u i z z e s ? 

* They a r e s h o r t t e s t s . 

WHICH? 

"Which" i s u s e d f o r t h i n g s and p e r s o n s , 

s i n g u l a r o r p l u r a l , s u b j e c t o r o b j e c t . 

Which boy answered t h e q u e s t i o n s ? 

t The boy o f t h e f i r s t row. 

Which c a r does he h a v e ? 

*He h a s a P o r s c h e . 
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WHEN ? 

"WHEN" a s k s f o r t h e t i m e . 

The answer may be g e n e r a l o r s p e c i f i c . 

When do you see Tony? 

—2 I see Tony a t noon eve iy day. 

When a r e t h e y t a k i n g t h e qu i z? 
T h e y ' r e t a k i n g t h e qu i z now. 

WHERE? 

"WHERE" asks f o r a p l a c e . 

Where a r e you from? 

* I am f rom Mexico„ 

Where do you l i v e ? 
>1 l i v e i n Monterrey , 

WHY? 

"WHY" a s k s f o r a r e a s o n e i t h e r t h e purpose t h e cause 
of an ac t ion , . 

Why does E r n e s t go t o t h e cinema? 

—»He goes t o t h e cinema f o r see Pinocho. 

Why do you smoke Ba rone t ? 

—^Because, I l i k e i t . 
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HOW? 

How do you f e e l now? 

f e e l goodo 

How does Mr, A l a n i s d r i v e ? 
yHe d r i v e s f a s t , b u t c a r e f u l l y , 

HOW MUCH? 

"HOW MUCH" i s u sed w i th u n c o u n t a b l e ( s i n g u l a r nouns) 

How much milk do you d r i n k ? 

' I d r i n k a l i t t l e . 

How much b r e a d do you e a t ? 

e a t a l o t o f e 

HOW MANY? 

"HOW MANY" i s u s e d wi th p l u r a l c o n t a b l e nouns . 

How many c i g a r r e t t e s do you smoke a day? 

smoke 20 c i g a r r e t t e s . 

How many books do you r e a d ? 

>1 read a l o t of books . 



RELATIVE PRONOUNS 

R e l a t i v e pronouns a r e WHO - WHICH - WHAT - THAT 

WHO 

"WHO" i s u sed f o r p e r s o n s . 

Mr. Kromer i s t h e t e a c h e r who wants t o know eve iyone . 

Emma Godoy, who i s a mexican w r i t e r , l i v e s i n Mexico. 

WHICH 

"WHICH" i s u sed on ly of t h i n g s . 

The c u r r e n t , wich i s v e i y r a p i d , makes t h e r i v e r dangerous , 

The a n i m a l , wich i s h e r e , i s a r a c c o n . 

WHAT 

"WHAT" i s u sed When t h e a n t e c e d e n t i s n o t e x p r e s s e d . 

T e l l me what want t o know. 

T h a t ' s what I asked f o r . 

THAT 

"THAT" i s i n v a r i a b l e and i s u s e d f o r pe r sons o r t h i n g s . 

Shakespeare i s t h e p o e t t h a t England always remembers. 

The game t h a t t h e y p l ay i s f o o t b a l l . 
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RELATIVE CLAUSES INTRODUCED BY OTHER WORDS. 

"WHEN" "WHERE" "WHY" "HOW MANY" "HOW MUCH" "HOW" 

WHEN 

I remember t h e day WHEN he t a l k e d t o me. 

A l b e r t a s k s t o t h e t e a c h e r WHEN i s your t e s t . 

WHERE 

Ask t o t h e c h o f e r WHERE i s Morelos Ave. 

She wants t o know WHERE Mr. Kramer i s . 

WHY 

I know t h e r e a s o n WHY he was so a n g r y . 

He l l en wants t o know WHY I ' m t i r e d . 

HOW MUCH 

He wants t o know HOW MUCH he wants t o p a y . 

HOW MANY 

Mr. Venegas a sks HOW MANY books a r e h e r e . 

HOW 

Ask him HOW o l d he i s . 

Show me HOW t o do t h e e x e r c i s e . 
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VOCiiBULiiRY 

WHO 

WHAT 

WHERE 

WHEN 

HOW 

HOW MUCH 

HOW MANY 

WHY 

WHICH 

HAPPY 

TO TELL 

STORIES 

QUIZZES 

SHORT TESTS 

FIRST 

FROM 

TO SMOKE 

FELL 

GOOD 

TO DRIVE 
FAST 

CAREFULLY 

TO DRINK 

MILK 
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EXERCISE I 

READ THIS SELECTION IN ENGLISH 

DIRECTIONS FOR GOING FROM MONTERREY CITY TO PREPARATORY 20. 

I t ' s easy t o go from Monterrey c i t y , t h e i n d u s t r i a l c i t y t o P repa 20 

"by b u s . Monterrey i s t h e l a r g e s t c i t y of n o r t h e r n Mexico. I f you l i -

ve i n downtowns f i r s t , t a k e a bus and go t o t h e bus s t a t i o n t h a t i s -

j u s t i n Colon Ave. When your a r e over t h e r e , t a k e a Alamo or Genera l 

Teran b u s . Ask t o t h e c h a u f f e u r where i s V i l l a de S a n t i a g o . When you 

ge t t o V i l l a de S a n t i a g o ge t o f f a t main squa re where t h e r e i s a bus 

s t o p . Then go t h r o u g h t h e Ocampo s q u a r e . And t h e n t u r n t o t h e l e f t -

and walk one b l o c k . Prepa 20 i s i n middle of t h e b l o c k I t ' s a d d r e s s -

i s 107 Za ragoza , V i l l a de S a n t i a g o , Nuevo Leon, The name of t h e P r e -

pa i s on t h e door . I f you f o l l o w t h e s e d i r e c t i o n s , you w o n ' t have — 

any t r o u b l e . 

WHEN YOU FINISH 

MAKE QUESTIONS USING THE INTERROGATIVE WORDS 

UNDERLINE THE RELATIVE PRONOUNS OR CLAUSES BY OTHER WORDS. 
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READ 

SONG 

SING 

S i n g , S i n g , a Song 
S ing out l o u d 
S ing out s t r o n g 

S ing of good t h i n g s no t bad 
S ing of happy n o t s a d . 

S i n g , s i n g a song 
Make i t s imple t o l a s t 
Your whole l i f e l o n g 
Don ' t worry t h a t i t ' s no t 
Good enough f o r anyone 
E l s e t o h e a r 
J u s t , s i n g a song. 
(La, l a , l a , l a , l a , l a , l a , 
La, l a , l a , l a , l a , l a , l a , 
La, l a , l a , l a . ) 

S i n g , s i n g p. song 
Let t h e word s i n g a long 
S ing of love t h e r e could be 
Sing f o r you and f o r me. 

S ing , s i n g a song 
Make i t s imple t o l a s t 
Your whole l i f e long 
Don ' t worry t h a t i t ' s n o t 
Good enough f o r anyone 
E l s e t o h e a r . 

J u s t s i n g , s i n g a song 
J u s t s i n g , s i n g a song 
J u s t s i n g , s i n g a . s o n g . 

(When you f i n i s h everyone s i n g s ) 
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MODEL P11RA.GR/JB 

UNIT FIVE 

CLASSICAL GAMES. 

CLASSICAL GAMES. PUBLIC GAMES.- The p u b l i c games of Greece and 
Rome (LUDI) c o n s i s t e d i n a t h l e t i c c o n t e s t s -and s p e c t a c l e s of -
v a r i o u s k i n d s , g e n e r a l l y connec ted w i th and forming p a r t of a -
r e l i g i o u s obse rvance . 

P robab ly no i n s t i t u t i o n e x e r c i s e d a g r e a t e r i n f l u e n c e i n -

moulding t h e n a t i o n a l c h a r a c t e r , and p roduc ing t h a t un ique t y -

pe of p h y s i c a l and i n t e l l e c t u a l b e a u t y which we see r e f l e c t e d -
i n Greek a r t and l i t e r a t u r e , t h a n t h e p u b l i c c o n t e s t s of 

^ r e e c e . 

The Olympian games were t h e e a r l i e s t , and t h e l a s t t h e y -
remained t h e most c e l e b r a t e d of t h e n a t i o n a l f e s t i v a l s . 

Olimpia was a n a t u r a l l y e n c l o s e d s p o t i n t h e r i c h p l a i n -
of E l i s . 

The o r d e r of t h e games i s f o r t h e n » s t p a r t a m a t t e r of -
c o n j e t u r e . We w i l l now d e s c r i b e i n t h i s o r d e r t h e most i m p o r -
t a n t . 



( 1 ) The FOOT-RACE.- For t h e f i r s t 13 Olympiads t h e o r s i n g l e 
l a p of t h e s t ad ium, which was 200 y d s . Long, was t h e on ly — 
c o n t e s t . 

( 2 ) WRESTLING was i n t r o d u c e d i n t h e 18 t h Olympiad. I t was -
t h e most a r t i s t i c and cunning of a t h l e t i c games. The p r a c t i -
ce d i f f e r e d l i t t l e f rom t h a t of modern t i m e s save t h a t t h e -
w r e s t l e r ' s l imbs were a n o i n t e d w i th o i l and s p r i n k l e d w i th -
sand . 

( 3 ) THE PENTATHLON ( ) a combinat ion of f i v e g a -
mes. 
The on ly l e a p p r a c t i c e d seems t o have been t h e l o n g jump. 
The r e c o r d jump w i t h which P h a y l l u s of Croton i s c r e d i t e d , -
55 f t . , i s i n c r e d i b l e w i th o r w i t h o u t a s p r i n g b o a r d . 

(4.) The r u l e s of BOXING were n o t u n l i k e t h o s e of t h e modern-
r i n g , and t h e c h i e f d i f f e r e n c e was i n t h e u s e of t h e CAESTUS. 
This i n Greek t i m e s c o n s i s t e d of r e a t h e r thongs bound round-
t h e b o x e r ' s f i s t s and w r i s t s . A box ing g l o v e , was l a t e r Ro 
man development . 

( 5 ) The CHARIONT-RACE had i t s o r i g i n i n t h e 23 r d . Olympiad. 
The dimensions of t h e hippodrome, o r r a c e c o u r s e were approxj , 
mate ly 1600 f t . by 400. The c h a r i o t r a c e r e q u i r e d b o t h n e r v e 
and s k i l l , and t h e c h a r i o t e e r p l a y e d a more i m p o r t a n t p a r t -
i n t h e r ace t h a n even t h e modern j ockey . C h a r i o t - r a c e s w i t h -
mules , w i t h mares , w i th two h o r s e s i n p l a c e of f o u r , were — 
s u c c e s s i v e l y i n t r o d u c e d , bu t none of t h e s e p r e s e n t any spe— 
c i a l i n t e r e s t . 

Races of horseback d a t e f rom t h e 33 r d . Ol impiad. 
L a s t l y , t h e r e were a t h l e t i c c o n t e s t s of t h e same d e s c r i p t i o n 
f o r boys , and a compe t i t i on of h e r a l d s and t r u m p e t e r s , i n t r o 
duced i n t h e 93 r d Olympiad. 



The p r i z e s were a t f i r s t , a s i n t h e Homeric t i m e s , of some i n 

t r i n s i c v a l u e , b u t a f t e r t h e 6 t h Olympiad t h e on ly p r i z e f o r -

each c o n t e s t was a g a r l a n d of w i l d o l i v e , which was c u t w i t h -

a golden s i c k l e from t h e s a c r e d t r e e b rough t by H e r c u l e s . 

Poe t s l i k e P i n d a r 3 Simonides and E u r i p i d e s sung h i s p r a i s e s 
and s c u l p t o r s l i k e P h e i d i a s was engaged by t h e s t a t e t o c a r v e 
h i s s t a t u e . 
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I TRANSIATE THIS READING TO SPANISH. 



I I CHOOSE THE RIGHT MEANING 

EURIPIDES a ) d o c t o r b ) p o e t c ) t e a c h e r 

GREECE a ) f o r e s t 
c) count r y 

b ) l a r g e a r e a of g l a s s -
l a n d 

OLYMPIAD a ) p e r i o d of f o u r y e a r s 
c ) t r e e 

b ) s t a t e 

WERE a ) s e n t e n c e s 
d) t o be form 

b) book c ) a d j e c t i v e 

I I I WRITE WHY YOU WOULD RATHER PLAY ON THE OIYMPIAD THEN 
OR NOW 



WRITE THE OLYMPIAD WHERE THE GAMES TOOK PLi.CE, AND GIVE THE 
NAME OF THE GAME. 

Hfl S 

H-* 

IV. VOCABULARY 

(USE YOUR DICTIONARY) 

i|3* 
ito 

GAMES 

CONTEST 

SPECTACLES 
CONNECTED 
GREATER 

KINDS 

MOULDING 

TYPE 

BEAUTY 



STATE 

TO CARVE 

TO REFLECT 

EARLIEST 

TO ENCLOSE 

SPOT 

PLAIN 

MATTER 

THE MOST 

FOOT RACE 

OLYMPIAD 

SINGLE LAP 
CUNNING 

GAMES 
LITTLE 

TO SAVE 

LIMBS 

ANOINTED 
SPRINKETED 

SAND 
LEAP 
TO SEEM 
TO HAVE BEE 
JUMP 
WITH 

WITHOUT 

SPRING-BOARD 
STATUS 



UNLIKE 
THOSE 
CHIEF 

LEATHER 

THONGS 
BOUND 
FISTS 
GLOVE 

DEVELOPMENT 
CHARIOT RACE 
BOTH 
SKILL 
HORSEBACK 
HERALDS 
TRUMPETERS 
PRIZE 
INTRINSIC 
VALVE 
GARLAND 
WILD OLIVE 
TO OUT 
GOLDEN 

SICKLE 
SACRED 

BROUGHT 
TO SING 
SCULPTORS 

TO ENGAGE 
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THE SIMPLE PAST TENSE OF THE VERB BE 

USE THE TO BE FORMS 

WAS WERE 

WAS - WERE a r e t h e p a s t t e n s e forms of AM - IS - ARE. 

I I 

AM 

IS 
ARE »-WERE « a 

MODEL OF THE PAST TENSE 

/ WAS 

HE-SHE-IT 

WE . 

YOU ^ WERE 

THEY 

I 

WAS = ERA, ESTABA WERE = ERAMOS, ESTABAMOS 
ERAN, ESTABAN 

1 



OBSERVE 

I was happy t o see you 
I i 
s v 

You were on t ime 

t I 
s v 

The t i c k e t s were expens ive 

x i 
S V 

The p i c n i c was f u n y e s t e r d a y 

I I 
s v 

She and I were a t t h e o p e r a l a s t month 

i I 
s v 

I t was Wednesday 

I N T E R R O G A T I V E 

Was I happy t o see you? 
i 1 
v s 

Were you on t ime? 
i i v s 

Was t h e p i c n i c f u n y e s t e r d a y ? 
i i v s 

Where we a t t h e ope ra l a s t month? 
X I 
v s 

Was i t Wednesday? .1 i v s 



The i n t e r r o g a t i v e of t h e s e v e r b s (was - were) 
i s made by i n v e r s i o n . By p u t t i n g t h e v e r b b e -
f o r e i t s s u b j e c t . 

N E G A T I V E 

I was n o t happy t o see you 

i i 
v neg 

You were n o t on t ime 

I i 
v neg. 

The t i c k e t s were no t e x p r e s i v e i I 
v neg 

The p i c n i c was n o t f u n y e s t e r d a y 
i i 
v neg 

We were n o t a t t h e ope ra l a s t n i g h t 

1. i 
v neg 

I t was n o t Wednesday 

I i v neg 



/ 

THE NEGATIVE OF THESE VERBS IS FORMED 
BY PLACING NOT IMMEDIATELY AFTER THEM. 

VOCABULARY 

HAPPY 

TO SEE 

ON TIME 

EXPENSIVE 

PICNIC 

FUN 



'"ST 

EXERCISE I 

Wri te WAS o r WERE 

1 - The p l a y e r s 

He We 

She You 

They Susan 

He and I Assad and Rose 

EXERCISE I I 

UNDERLINE THE CORRECT FORM OF THE VERB 

was 

They a t s choo l 

were 

was 

The dancers f rom Spa in 

were 

was 

E r n e s t unhappy abou t t h e e l e c t i o n r e s u l t s 

were -

Fumiaki 

was 

p r e s e n t when you spoke 

were 



MM* 

M 

was 

We good e lements 

were 

EXERCISE I I I 

CHANGE THESE SENTENCES TO INTERROGATIVE AND NEGATIVE. 

Somsak and she were i n l o v e 
? 

They were t i r e d and hungry 
? 

He was a t s choo l y e s t e r d a y 
? 

— • 

Seton was famous a s a w r i t e r of an ima l s 
? 

— • 

The men were out of danger two hou r s l a t e r 
? 

The moon was so romant ic l a s t n i g h t 
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SENTENCES WITH "THERE + BE" 

IS - ARE 

WAS - WERE 

THERE I S , THERE ARE 

THERE WAS, THERE WERE 
FORMAS IMPERSONALES 
DEL VERBO HABER 

PRESENT PAST 

SINGULAR THERE IS SINGULAR THERE WAS 

PLURAL THERE ARE PLURAL THERE WERE 

IF THE FIRST NOUN PHRASE IS SINGULAR 

USE 

(PRESENTE) THERE IS = HAY 

OR 

(PAST) THERE WAS = HABIA 

EXAMPLES 

THERE IS A MAN JUST FOR YOU 

NOUN PHRASE (SINGULAR) 

Hay un hombro jus"tamen~te p a r a i i , 

THERE WAS A GREEK LEGEND 

NOUN PHRASE (SINGULAR) 

Habia una l eyenda g r i e g a . 



IF THE FIRST NOUN PHRASE IS PLURAL 

USE 

(PRESENT) THERE ARE = HAY 

OR 

(PAST) THERE WERE = HABIA 

EXAMPLES 

THERE ARE m n STORIES, ABOUT GREEK GODS 

NOUN PHRASE (PLURAL) 

Hay muchas h i s t o r i e t a s a c e r c a de d i o s e s g r i e g o s 

THERE WERE JEWELS^ON THE BOTTOM OF THE OCEAN 

NOUN PHRASE (PLURAL) 

Habia j o y a s en e l fondo d e l oceano. 



111 

If M 

'Hi. ( 

OBSERVE: 

AFFIRMATIVE 

There i s a p a r t y a t t h e C e n t e r . \ I ' 
* i a 

THERE+BE C 

THERE WERE MANY STUDENTS AT THE CENTER. 
THERE ARE MANY INDIANS IN THE UNITED STATES. 
THERE WERE TWO INTERESTING DISPLAYS OF ANCIENT KNIVES. 
THERE WAS AN ECLIPSE OF THE MOON YESTERDAY. 

RULES 

THESE SENTENCES INDICATE THE EXISTENCE OF SOMETHING 

THE WORD: THERE IS IN THE USUAL POSITION OF THE SUBJECT 

THE VERB ( I S , ARE, WAS, WERE) AGREES IN NUMBER WITH THE 
REAL SUBJECT, WHICH FOLLOWS. 

? 

INTERROGATIVE 

I s t h e r e a pf . r ty a t t h e Cen t e r ? 
V - J 

BE+IHERE + C 

Were t h e r e many s t u d e n t s a t t h e C e n t e r ? 

Are t h e r e many I n d i a n s i n t h e U n i t e d S t a t e s ? 
Were t h e r e two i n t e r e s t i n g d i s p l a y s of a n c i e n t k n i v e s ? 
Was t h e r e an e c l i p s e of t h e moon y e s t e r d a y ? 



U1:. hi 

'»in i 

i I 
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The INTERROGATIVE of t h e s e v e r b s IS -
WAS - WERE i s made by INVERSION. By- . 
p u t t i n g t h e VERBS b e f o r e THERE. 

NEGATIVE 

There i s no t A PARTY" AT THE CENTER. 

I > 1 1 
There + (be+neg) + c 

There were n o t many s t u d e n t s a t t h e c e n t e r . 

There a r e no t many i n d i a n s i n t h e U n i t e d S t a t e s , 

There were n o t f o u r i n t e r e s t i n g d i s p l a y s of a n c i e n t k n i v e s . 

There was no t an e c l i p s e of t h e moon y e s t e r d a y . 

The NEGATIVE of t h e s e v e r b s i s formed _ 

by p l a c i n g NOT i n m e d i a t e l y a f t e r There . 

VOCABULARY 

PARTY 

DISPLAYS 
ANCIENT 

KNIVES 

ECLIPSE 



EXERCISE I 

SUBSTITUTE THE FOLLOWING WORDS. 
MAKE ANY NECESSARY CHANGES. 

There i s a map on t h e w a l l . 

Example: MANY PICTURES. 

There a r e many p i c t u r e s on t h e w a l l . 

A CURTAIN 

TWO WINDOWS 

A DOOR 

DIPLOMAS 

YESTERDAY 

A TELEPHONE 

EVERY DAY 

TELEVISION 

MUCH PAPER 

MANY SHEETS 

LAST NIGTH 



EXERCISE I I 

WRITE THERE IS THERE ARE - THERE WAS - THERE WERE 

many s t u d e n t s i s our c l a s s 

a mother b i r d i n t h e n e s t y e s t e r d a y 

a c h e r i y t r e e i n my garden 

two cho ices open t o you l a s t week 

EXERCISE I I I 

WRITE THE FORMS OF BE 
(OBSERVE THE TIME EXPRESSIONS) 

I i n c l a s s y e s t e r d a y 

There a t a b l e on t h e f l o o r 

Nelson a s a i l o r l a s t y e a r 

There f o u r windows on t h e room 

Who you? 

She r i c h 

There a l o t of peop le l a s t n i g h t 

I i n a h u n y 

The tw ins so much a l i k e 

What t ime i t ? 



There 

They 

Who 

There 

Good j o b s 

The A r t i e 

F ive grups 

Our team 

I 

p l a n n i n g t o r e t u r n . 

There 

a l o t of work two hou r s ago 

good p e o p l e 

speak ing? 

a p p l e t r e e s i n my garden 

h a r d t o f i n d 

a s i l e n t p l a c e 

wha les f i s h ? 

t o o many 

number one i n t h e town 

g l a d t h a t t h e y no t 

no doubt t h a t t h e man i n g u i l t y 



v¡ 
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THE PAST PROGRESSIVE TENSE 

BE WITH THE - ING FORM ($F THE VERB. 

WAS 
WERE 

PRESENT PARTICIPLE 

(THINK + ING) THINKING 

(WRITE + ING) WRITING 

(WALK + ING) WALKING 
v 

ANDO - ENDO - IENDO 

OBSERVE 

I was t h i n k i n g of c o l l e g e 

J. i i — I 
s + BE + (v - i n g ) + c 

They were w r i t i n g a t r a g e d y 
i i i 
s + BE + ( v - i n g ) + c 

THE PAST PROGRESSIVE TENSE IS FORMED 
BY WAS - WERE + V - ING. 

THE PAST PROGRESSIVE TENSE IS USE TO EXPRESS AN 
ACTION THAT WAS GOING ON DURING A CERTAIN TIME-
THE PAST. 



+ 

AFFIRMATIVE 

We were e a t i n g when t h e t e l e p h o n e rang 
•l i , i s 
s + BE + ( .v- ing) + c 

Rober t was p l a y i n g a l l t h i s morning 

The westons were w a i t i n g f o r an answer 

The o r c h e s t r a was g i v i n g s i x c o n c e r t s l a s t w i n t e r 

IMPORTANT 

I n t h e p r o g r e s s i v e t e n s e t h e v e r b TO BE i s u s e d , a s an 
a u x i l i a r y 

? 

INTERROGATIVE 

Were we e a t i n g t h e n t h e t e l e p h o n e rang? 
i 

BE + S + (V- ing ) + C? 

Was Rober t p l a y i n g a l l t h i s morning? 

Were t h e westons w a i t i n g f o r an answer? 

Was t h e o r c h e s t r a g i v i n g s i x c o n c e r t s l a s t w i n t e r ? 



THE INTERROGATIVE OF THE PAST 
PROGRESSIVE TENSE IS MADE BY-
INVERSION. 
BY PUTTING THE AUXILIARY VERB 
(WAS - WERE) BEFORE THE S U B -
JECT. 

NEGATIVE 

We were n o t e a t i n g when t h e t e l e p h o n e r ang . 
« X X i 

(BE + NEG) + (V-ING) + C. 

Rober t was n o t p l a y i n g a l l t h e morning. 

The westons were n o t w a i t i n g f o r an answer . 

The o r c h e s t r a was no t g i v i n g s i x c o n c e r t s l a s t w i n t e r . 

THE NEGATIVE OF THE PAST PROGRESSIVE 
TENSE IS FORMED BY PLACING "NOT" IN-
MEDIATELY 
AFTER THE AUXILIARY VERBS (WAS, WERE) 



I 

VOCABULARY 

THINKING 

WRITING 

WALKING 

EATING 

PLAYING 

WAITING 

GIVING 

COLLEGE 

TRAGEDY 

RANG 

ALL THIS HOMING 

ANSWER 

ORCHESTRA 

CONCERTS 

LAST WINTER 



EXERCISE I 

COMPLETE THESE SENTENCES WITH THE PAST 
PROGRESSIVE FORM OF THE VERBS GIVEN IN 
PARENTHESIS 

a h o l i d a y y e s t e r d a y (TAKE) 

% s i s t e r s h o r t h a n d (STUDY") 

We f o r you a Madrid a i r p o r t (WAIT) 

B i l l a f o l k s o n g (SING) 

While t h e man a t t h e p i c t u r e , t h e t h i e f 

s t o l e h i s watch (LOOK) 

They of l i v i n g h e r e (THINK) 

I f e l t a s i f I (DIE) 

Rosa and Helga a new t e l e v i s i o n show (WATCH) 

Anthony our coun t ry l a s t y e a r (VISIT) 

The l i o n s t h e i r f o o d , e s p e c i a l l y t h e bo-
nes (DEFEND) 

E l i s a _ _ t o s choo l y e s t e r d a y (RUN) 

WHEN YOU FINISH CHANGE THE SENTENCES ABOVE TO INTERROGATIVE 
NEGATIVE, AND TRANSLATE. 



IRREGULAR PAST TENSE 
I 

THE SIMPLE PAST TENSE OF IRREGULAR VERBS. 

MODEL OF THE IRREGULAR PAST TENSE 

I spoke We spoke 

He spoke You spoke 

She spoke They spoke 

I t spoke 
^ 

USE THE SAME FORM WITH ALL SUBJECTS. 

OBSERVE 

MARK TWAIN WROTE MANY HUMOROUS STORIES 

ALASKA BECAME A STATE IN 1959 

ROBINSON CRUSOE BUILT A HUT WITH A FEW TOOLS 

AN ENGLISH SHIP CAME TO THE ISLAND 

MARIA TOOK THREE BOOKS FROM THE LIBRARY 

I THOUGHT I KNEW THE ANSWER, BUT I FORGOT IT 

JENNIE HAD A BEAUTIFUL DRESS 

WHEN THEY SAW THE COLOR OF HER HAIR, THEY THOUGHT 

IT WAS BLEACHED 



'.y 

IMPORTANT 

THE PAST TENSE OF IRREGULAR VERB FORMS CHANGE RADICALLY YOU 
NEED TO MEMORIZE THEM. 

PRESENT PAST 

BREAK BROKE 
BEGIN BEGAN 
BUILD BUILT 
SPEND SPENT 
BRING BROUGHT 
TEACH TAUGHT 
FIND FOUND 
READ READ 
FEEL FELT 
LEAVE LEFT 
SLEEP SLEPT 
FORGET FORGOT 
HEAR HEARD 
MAKE MADE 
SAY SAID 
SELL SOLD 
SIT SAT 
THINK THOUGHT 
TELL TOLD 
FLY FLEW 
GO WENT 
GIVE GAVE 
WEAR WORE 
CHOOSE CHOSE 
SPEAK SPOKE 
STEAL STOLE 
BLOW BLEW 
DRAW DREW 
KNOW KNEW 
DRIVE DROVE 
WRITE WROTE 
EAT ATE 
SEE SAW 
TAKE TOOK 
DRINK DRANK 
SING SANG 
SWIM SWAM 
BECOME BECAME 
COME CAME 
RUN RAN 
CUT CUT 
COST COST 



D I D 

AS AN AUXILIARY VERB 

Use DID t o form t h e INTERROGATIVE and 
NEGATIVE of a l l IRREGULAR and REGULAR 
VERBS i n PAST TENSE. 

OBSERVE 

+ 
She knew v your v o i c e 

i l j 
s + v + 

Did she know . your v o i c e ? , 

i J. i r 
aux + s + V . s . f . + c 

She d id n o t know your v o i c e 

1 , 1 i , i — i s + ( a u x . + neg)+ V . s . f . + c 

The boy b roke t h e window 

i i I—' 
S + V + c 

Did t h e boy b reak . t h e window? 
i i i 

aux + s + V . s . f . + c? 

The boy d i d not b r e a k t h e window 
i i x , :— 
s + (.aux+ n e g ; + V . s . f . + c 



J u l i a and Napoleon sang a song 
V - ' t V J / J 

+ V 

Did t h e y s i n g a song? 

i i i ' — r ~ aux + s + v . s . f . + c? 

They d i d n o t s i n g a song 

s H a u x + n e g ; + v . s . f . + c 

VOCIIBULI'IRY 

TO BREL\K 

TO BEGIN 

TO BUILD 

TO SPEND 

TO BRING 

TO TEACH 

TO FIND 

TO READ 

TO FEEL 

TO LEAVE 

TO SLEEP 

TO FORGET 

TO HEARD 

TO MAKE 

TO SAY 

TO SELL 

TO S I T 

TO THINK 

TO CHOOSE 

TO GIVE 

TO FLY 

TO SEE 

TO TAKE 

TO DRINK 

TO SING 

TO SWIM 

TO BECOME 

TO COME 

TO RUN 

TO CUT 

TO COST 

TO EAT 

TO WRITE 

TO DRIVE 

TO KNOW 

TO DRAW 

TO BLOW 

TO STEAL 

TO SPEAK 

TO WEAR 

TO GO 

TO TELL 



RULES: 

USE DID FOR ALL THE SUBJECTS 

I , YOU, HE, SHE, IT , WE, THEY 

ALWAYS USE THE SIMPLE FORM OF THE VERB (V s . f . ) 
AFTER THIS AUXILIARY. 

AS AN AUXILIARY, DID HAS NO MEANING: IT IS ONLY 
A SING OF PAST, WITH REGULAR AND IRREGULAR VERBS. 

ABBREVIATIONS 

S: SUBJECT 
V: VERB 
NEG: NEGATION 
AUX: AUXILIARY (DID) 
BE: WAS. WERE. # 

V-ING: PRESENT P:JITICIPLE 
(EXAMPLE SPEAK-SPEAKING) 

V . s . f . : SIMPLE FORM OF THE VERB 
C : COMPLEMENT 

EXERCISE I 

WRITE THE PAST TENSE OF THESE VERBS 
TO BUILD TO CHOOSE 
TO FIND TO SPEAK 
TO READ TO STEAL 
TO FEEL TO BIOW 
TO FORGET TO KNOW 
TO HEARD TO DRIVE 
TO SIT . TO WRITE 
TO THINK TO EAT 
TO FLY TO SEE 
TO GO TO TAKE 
TO GIVE __ TO SING 
TO COME TO SWIM 
TO CUT TO RUN 



EXERCISE I I 

READ THIS READING IN ENGLISH 

EXPLORING SANTIAGO. 

On our r e c e n t t r i p t o S a n t i a g o Ann and I found a number o f -

i n e x p e n s i v e ways t o e x p l o r e t h e m u n i c i p a l i t y S a n t i a g o i s a h i l l y 

l o c a t e d i n Nuevo Leon. The f i r s t day we took a bus t o h o r s e t a i l 

f a l l s . From t h e r e t h e view of t h e pa s sage i s u n f o r g e t t a b l e . That 

same day we went s i g h t s e e i n g a t p i c t u r e s q u e f i s h e r m a n ' s wharf 

and P r e s a Rodrigo Gomez. Both of t h e s e a r e a s a r e famous f o r - -

some of t h e i r low - p r i c e d r e s t a u r a n t s and d e l i c i o u s m e a l s . 

The second day we b i c y c l e d t h rough El Cercado , and v i s i t e d . 

La Posada Vacac iona l i n San F r a n c i s c o . The l a s t day of o u r -

s t a y we t r i e d t o g e t t i c k e t s f o r t h e c inema. U n f o r t u n a t e l y t h e r e 

were no t i c k e t s l e f t , so we drove around and looked a t some of -

p l a c e s of i n t e r e s t i n S a n t i a g o , and we want t o see some of them-

on our nex t t r i p . 

WHEN YOUR FINISH TRANSLATE. 

UNDERLING IN THE READING THE VERBS IN PAST TENSE. 

WRITE EACH SENTENCES, AND CHANGE TO INTERROGATIVE AND NEGATIVE. 
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PERSONAL OBJECT PRONOUNS 

ME - YOU - HIM - IT - YOU - US - THEM 

PERSONAL PERSONAL 
SUBJECT PRONOUNS OBJECT PRONOUNS 

I = YO ME = ME, A MI 
YOU = TU YOU = TE, LO, A T I , A UD. 

HE = EL HIM = LO, A EL, LE 
SHE = ELLA HER = LA, A ELLA, LE 

IT = NEUTRO IT = LO, LA 
WE = NOSOTROS, AS US = NOS, NOSOTROS, AS 

YOU = USTEDES YOU = LES, A USTEDES 
THEY = ELLOS, AS THEM = LOS, LAS, LES, A ELLOS, AS 

A PRONOUN IS A SUBSTITUTE WORD, USED 

IN PLACE OF A NOUN. 

OBSERVE 

Mr. and Mrs. Brown were t a l k i n g about t h e i r n e i g h o r s . 

THEY were t a l k i n g about t h e i r n e i g h o r s . 

The t e m p e r a t u r e i s below z e r o . 

IT i s below z e r o . 

John i s t h e c a p t a i n of t h e team. 

HE i s c a p t a i n of t h e team. 

I l i k e c l e a n - shoven men. 

Mother i s not f e e l i n g w e l l now. 

SHE i s no t f e e l i n g w e l l now. 

You a r e s t udy ing Modern Languages. 
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u n c l e and I l o v e a n i m a l s . 

WE l o v e a n i m a l s . 

Smoking and s p o r t s do no t mix . 

THEY do no t mix . 

A PERSONAL PRONOUN IS A SUBSTITUTE WORD, 

USED IN PLACE OF NOUN IN THE SUBJECT. 

We l i k e s o f t music and c a n d l o l i g h t . 

We l i k e THEM. 

Margot knows t h e museum. 

Margot knows IT . 

I see Jane eve ry day . 

v noun c 

I see HER eve ry day . 

He i s s i n g i n g f o r ME. 

She i s w a i t i n g , f o r h e r boy f r i e n d . 

PREP C NOUN 
She i s w a i t i n g f o r HIM. 

C h i l d r e n sang a song f o r Mr. and Mrs. Venegas. 

PREP NOUN 

C h i l d r e n sang a song f o r THEM. 

Dor i s and he a r e t r y i n g t o save money. 

v noun 

Dor i s and he a r e t r y i n g t o save I T . 
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AN OBJECT PRONOUN IS A SUBSTITUTE WORD, 
USED IN PLACE OF A NOUN IN THE COMPLE-
MENT 

IMPORTANT 

THE OBJECT PRONOUNS FOLIOW A VERB OR A-
FREPOSITION 

ABBREVIATIONS 

C= COMPLEMENT 
V= VERB 
PREP= PREPOSITION 
N0UN= NOUN 

VOCABULARY 

TALKING BELOW ZERO 
FEELING CAPTAIN 
STUDYING _ TEAM 

CLEAN SHAVE MEN 
SINGING WELL 
WAITING MODERN LANGUAGE 
ABOUT LOVE 

OF . ANIMALS 
TO MIX 
FOR SOFT MUSIC 
NEIGHBORS CAN DELIGHT 
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MUSEUM 
TO SAVE 
MONEY 
EVERY DAY" 
BOY FRIEND 
SONG 



EXERCISE I 

r 

USING SUBJECT AND OBJECT PRONOUNS IN THE FOLLOWING SENTENCES. 

GEORGE knows PROFESSOR KRAMER 

CHENCHA i s f i n i s h i n g HER LETTER 

ALBERT AND I l i s t e n t o THE NEWS 

THE GIRLS o f t e n watch T. V. 

SOMSAK "understands HIS ENGLISH 

EACH MENU c o n t a i n e d BASIC VITAMINS AND MINERALS 

NORMA a p o l o g i z e d t o FRED 

MARGOT AND I answered ALL THE QUESTIONS f o r PROFESSOR SMITH 

SOFIA i s w a i t i n g f o r JANE now 



EXERCISE I I 

SUBSTITUTE THE FOLLOWING WORDS MAKE ANY NECESSARY CHANGES. 

Assad i s s i n g i n g f o r me. 

EXAMPLE: JOSE 

J o s e i s s i n g i n g f o r me. 

US 

THEY 
ANN 
HIM 
HER 
READ 
YOU 
THEM 
MYRNA AND I 
SPEAK 
MARGOT 

THE WESTONS 

WRITE 

HIM 

ME 
+ 

? 



CROSSWORD 

PUZZLE 

UNITS FOUR AND FIVE 

ACROSS 

1 A boxing - g lobe , was l a t e r Koman 

5 P a s t t e n s e of t h e v e r b c u t . 
6 N e g a t i o n . 
9 There a r e j e w e l s t h e b o t t o n of t h e ocean . 

10 The p a s t p r o g r e s s i v e t e n s e i s formed by was, were + V-
1 1 Span i sh f o r t h e p e r s o n a l o b j e c t pronoun you . 

12 The l i o n s de fend t h e i r f o o d , t h e bones , 

15 Sign f o r t h e n e g a t i v e s e n t e n c e . 
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DOWN 

2 Chr i s tmas day i s i n 

3 C i t r u s f r u i t 

4 P a s t t e n s e of t h e ve rb t e a c h . 

7 They d i d s i n g a song. 

8 E n g l i s h f o r uno. 

13 A b b r e v i a t i o n f o r . 

14 I n d e f i n i t e a r t i c l e . 
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